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ite Cahill's Another Earth offers a fractured reflection of 
wbal mi^i have been. Not in its story of dud fates and 
uncertain futures, but in harking back to a science-fiction 
cinema that took its cues from the expanuve ideas of Carl 
Sagan and Arthur C Clarke rather than the expensive thrills 
of George Lucas. On tliis other Earth, the genre remained 
a crucible of ideas, with Stanley Kubridt and Andrei 
Taritovsky its heroes. 

Another Earth may not stand comparison with the work 
of these masters, but this confident debut lends its wei^t 
to the renaissance of (posl-}modern sci-fi. Showcasing 
a keen intelligence and understated style, its most obvious 
contemporary point of reference is Duncan Jones' Alooii. 
And yet, like Jones' debut, Another Barth is very obviously 
a first film with both the energy and the inexperience that 
suggests. It’s an ambitious but flawed drama that bcddly 
aimounces Cahill's arrival not his greamess. 

Late night. A house party. Rhoda Williams (Brit Marling, 
who co-wrote the script with Cahill) is celebrating her 
accepunce into Ml'l'. As she driws home, the radio 
announces a miraculous discovery a new planet in the 
sky bearing all the hallmarks of an Eartb-like ability to 
sustain life. But in the same breath of discovery comes 
tragedy, an accident that will alter the course of both 
Rhoda’s life and her victims. 

Rcking up the pieces several years later, two narratives 
wili play out. As Rhoda is drawn irresistibly to widower Jtdin 
(William Mapoiher),driwn perhaps by compassion, but more 
likdy by guilt, contact is made with the new planet, dubbed 
‘Earth 2’, and an incredible, impossible revdaiion occurs. 

'Ibese two threads one, a microscopic study of 
individual lives in stasist the other, a civilisation-scale story 
of infinite possibilities will interweave to create an icy 
tableau of alfenation and broken dreams. ^ 
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■PART- 

METAPHOR, 

PART-MYSTERY, 

PART- 

MACGUFFIN, 
EARTH 2 
AFFORDS 
CAHILL THE 
OPPORTUNITY 
TO MUSE ON THE 
BIG OUESTIONS 
THAT CLEARLY 
FASCINATE HIM.' 


Shot in a paleue of fiigid blues, whiles and 
greys. Another Earth foregrounds the etnodonal 
isolation oS John and Rhoda. John’s grief has 
mcia»3sized, beccaning an almost physical thing 
that infects cveryihing around him with dec^. 
Ilis house is layered with grime and cluiicred 
with memories, but in a symbolic act Rhoda will 
come to clean it once a week pretending to be 
somebody she’s not, and yet, at the same time, 
discovering the person she really is. 

Cahill allows their relationship to develop at 
a languid pace, lingering on dust motes caught 
in shafts of pale sunlight, and framing his actors 
in close-up. Another Earth isn’t a beautiful 
film, exactly (it has a grainy DV vibe that 
screams, ‘Take me seriously!’), but it possesses 
a sensuous visual texture. It is thou^tfully 
even self-consciously composed, but its very 
stillness threatens to leave the drama ossifying 
in from of you. 

'ITte dramatic dynamic between Rhoda 
and John isn't compelling enough to 


withstand such extended scrutiny. John 
spends the majority of the film in the dark 
about Rhoda’s identity and is thus little 
more than a cipher for her healing process. 
How much richer would their relationship 
have been if Rhoda had told him the truth, 
making John emotionally complicii in their 
afl'air and forcing him to deal with his 
own feelings of trauma and guilt? John’s 
ignorance strips him of complexity, and so 
key scenes between them fad to spark. When 
John, a composer, takes Rhoda to an empty 
concert hall and plays for her, it’s supposed 
to suggest intimacy and revelation. Instead, 
it feels like you’re intruding on someone’s 
slightly embarrassing ‘moment’. 

Trapped as she is in this calcifying reality, 
you can sympathise with Rhoda as she gazes 
wistfully at the new planet and dreams of 
escape. As it happens, an entrepreneur is 
offtring the chance to win a scat on a private 
space flight, a cumpedtion that Rhoda enters 





and wins, much co John’s dismay. His life 
along wiih his house is beginning [o feel 
ihe benefil ofa woman’s couch- 

Bui Eanh 2 U where Rhoda’s (and 
Cahill’s) heart really lies. Part-metaphor, 
part-mystery, part-Mae(iuIhn, it's un inspired 
idea that affords Cahill the opportunity to 
muse on the big questions that so clearly 
fascinate him. Earth 2 is a counterpart to 
the fantasy of escape that Rhoda is already 
enacting with John. But like any fantasy, all 
it does is reinforce just how trapped we are 
in the present. It’s a constant reminder of 
a life just out of reach at once templing, 
promising and mocking. 

In voice over. Dr Richard Betendzen 
(a former teaching assistant of Carl Sagan) 
waxes lyrical, wondering about the mystery 
of ourselves. Do we can we know 
ourselves? Would we recognise ourselves ifwe 
were ever to meet? 'ITtcn Rhoda tells a story 
about the first Russian in space, tormented 


by a ticking sound whose origin be couldn’t 
discern. Facing the risk of being driven mad, 
he closed his eyes and the ticking became 
a symt^ony. Is real escape only to be found 
in the imagination? Is that where rescue 
and redemption are? Where peace is? If so, 
what is Earth 2? 

Cahill raises these questions but isn’t 
interested in die answers. Of course, there 
aren't any answers. Or perhaps there arc too 
many. His film concludes with a crescendo 
of uncertainty, in a smart twist that throws 
open new ways of looking at wbai has gone 
before. It also, it should be said, suggests 
narrative inconsistencies that aren’t addressed 
but should be. 

It’s a fittingly ambivalent conclusion to 
an imperfect film one that swings from 
sophistication to inelegance, from brainy 
inquiry to dramatic inertia. Another Earth 
is original, intelligent and eccentric a true 
American indie that deserves to be admired 


and supported. But part of that support 
is respectful criddsm of its shortcomings. 
On second diought, maybe it doesn’t actually 
announce Cahill’s arrival at all just the 
start of a journey that will hopefully take us 
somewhere worth seeing ® 


Anticipation. Came out of 



Enjoyment.'iei and no. There’s 
a lot to enjoy, but a bit of 
blockbuster polish wouldn't 
have been a bad thing. 


In Retrospect. Hull of promise. 
Keep an eye on Cahill. 
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Every one of us is, in the cosmic 
perspective, precious. If a human 
disagrees with you, let him live. 
In a hundred billion galaxies, you 
will not find another. 

Carl Sagan, 1980 



IWLios: 

What do you love about icovles? 

Mike Cahill; 

What do I love about movies? Oh my gosh. 
Ud..« Movies... Ab opposed to, like, novels 
»nd poetry or enything? I mean there's 
a power of movies that is very specific, 
that is through pictures and sound... 

How does this work exactly! through pictures 
and sound on a box on e well we can be 
transported to an emotion we might not have 
experienced? Being John Waljcovlch does It well 
where they, like, literally get to be John 
Melkovich, but a movie is a Being John 
.'■JelJrovich experience sll the time. 

Tou connect with the protagoniRt and you 
go through this Intense experience 9nd 
learn something about what it means 
to be human. 

Brit Marling: 

Ob my gosb... Tou knew, I levs when you 
so to toe cineme and the ligbta go down and 
you’re with an audience, but you're not 
talking to each other, and a story plays 
out end it enters you, and for this 
psried of tiae you forset yourself. 

Tou forget the period of time you're In, 
you forget :=11 of it 3ad you surrender 
ts someone else's point of view. 

You're profoundly, deeply moved, and you're 
connected to yourself end you're connected 
to everyone else in that audience and 
you're connected to all the filmmahers 
behind it. Somethine about that 
experience, when it's done really well, 
can be intoxicating. A great movie reaches 
out to you in that void and grabs your 
hand and reassures you you'i'e not alone. 

1 guess that's what we all wtnt really 
— to feel like we're sonehow not slone. 

A good movie can make that happen, or 
make the loneliness more bearable, maybe. 
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Volkswagen's See Film Differently campaign is all about 
, .looking at movies with a fresh perspective, and 
celebrating the great locations that have been put 
'through the transformative gaze of film. In September, 
we celebrated the theatrical release of Cary Fukunaga’s 
Jane Eyre with a screening at Haddon Hall - the 
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ancestral manor. Next up is an archive screening of ' 
Edgar Wright's Hof Fuzz at the Picturehouse Little 
Theatre Cinema in Bath on November 24. Check out 
seefilmdifferently.com for details of this and future 
events, plus exclusive features and interviews. 
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1 angel in (he 

. auditorium at Georgetown University. She 

, - • was blorxd and beouliful, and she was on her feel - leading o 

• • standing oirolion for Mike Cahill. Cahill couldn't see her, though. He was 

• up on stage occepling on oword for the shat thof hod jusi token hrsl prize ot the • • 

university's film fesiivol. He wos ploying it cool and wasn't weormg hs glosses. All he could 
do wos peer into the crowd os hs codirector, Zol, stored in owe. "Who's ihoi girl?" ^1 asked him, • 

"Whot girl?" Cohill replied , 

* The girl came up to them bier oi^ introduced herself, said she wos called Bnt Marling, said she loved their 

work, said she'd do anything lo be poti of their hims - hold a boom, a lighi, whoiever "Why don't you star in them?* 

Cahill suggested, 

. , This is nrM the origin story of Another forth. It'sonly on aspect of it - the seeds of o partnership that would take root and grow. 

The beginnirg? That happened much earlier - in New Haven, Connecticut in the mid 1980s, when a mother bought her son o toy • 
osmera for his birthday. He wos severv^eorsold and wos soon to hove a revelation. 

His nome was Mike. He probably didn't hove long bbck hair and he definitely didn't hove a mou^oche, although he has both todoy • 

- like a refugee from a war that the olternotive kids lost. At seven, he might hove been cute. A^oybe he hod the some spontaneous bugh. 
Moybe the same way of being intensely present. 

Mke hod o thing for Matchbox cots, so the first thing he did with his Fisher-Price Pixefvision wos film one of them os he pushed it obng. 
Then he htxJ on idea. He filmed his brother pretetvdmg to drive, then he went bock to the cor. Vkfcitching it on tope, it looked lite Mike's btoiher 
wos oclually dnving the cor. He sensed he wos onto somelhmg big . 

Ai seven-yeots-old, Mike Cohill hod discovered montoge. *1 realised thot if you juxtopose imoges you con creote o new norrolive - ibol ihe 
combinolion of images together creates a new meoning,' he recalls. “That wos fucking mindblowing tor me becouse there was power in il ' 

This is the origin story of Another Earth - the power of discovery that Implanted o sense of wonder and possibility in a boy, They were emoKons 
ihoi gesiaied os the boy got older, got on economics degree and started experimenting with video on Eventually, they'd force him lo drop everything 
and set out on □ $ 1 00,000 self-financed feolure film 


-A- 


There's been a lot written about the renatssotvce of Iwenly-firsl-certury science-fiction, but the thing is, most of it is true. Another Earth takes its place 
alongside Primer, Moon and Monsters os o homegrown genre piece inspired not just by advances in affordable technology, but by o spirit of 
inlellecluol txfventure that harks bock to ihegteol momerts of the '60s and 'ZOs. 

Cohill got switched on to sci-fi after he moved to LA ond aorted driving around the city while listening to on audiotape of Dr Richard 
Berendzen. Berendzen was on acolyte of the master, Corl Sogon, ond his meosured drawl about the cosmos, Galileo, Aristophanes 
and the L'brary of Alexondrio provided o 'beouhld emctionol norrotive* that captured Cahill’s imogmotion. 

Technology, too, wos critical. Cohill hod olwoys been on experimenter - whether producing video ort under the pseudonym 
'Dole feeth' or just pointing and shooling, Kying things to see whot happened. *1 like ploying,' he soys, framed ogoinst o bote 
brek wall in the LWLles office, '|usi hovmg cameras around, shooting stuff, even if I'm going to throw it away, I didn't go 
to film school, but I mode my own film school through experimentation, wolchmg, ealing up material and reading 
« every screenwtiling book inxaginable.’ 

He learnt a few tricks - same ledinical llike shooting someone in the (tome, then shooting the same 
frame without them ond dissolving the two so that the person disappeated), some emotional. ’ • • 

But the breokihtough come one day when he tried compositing two verstcns of himself 

and conducling on interview. * , 

■ . *1 sol down, then another version of me come and sol down • • 

opposite, and one me started very obrtoxiously 
irterwewtagheoiher,"heiecdls 


itiier fair 
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• Then I thought, ^ 

"Wbal if we really could confront 
ourselves?' Whal would you feel if you could sit octcss • 

from another version of you? What judgments would you hov« on that 
person? What emotions? Would you like that person or hare that person? Would 
you think they were moking bad choices or good choices?" 

Confident thot he could aock the techncJogicol nut, Cohill wrote three shorts with Marling 
rere designed to offer her o series of ocling chollenges linked by o loose narrative- But os they got 
nio the third script, Ancihei forth. ’» just grew and took over." 


thot s 
deeper 


For all the technical challenge of the effects ond the inielleclual challenge of a story inspired by some of cosmology's deepest 
thinkers, like any indie film, it was the proctical problems that occupied Cahill during the shoot Bui these were problems he 
embraced. "Whether it's budget restroint or time restraint or whatever, in some ways it's o gift to the artist because it creates o wall 
wilfin which you need to use cleverness and ingenuity to figure a way out," he reosons. • • 

Cahill's method was to divide the shod into 'on^he^rid' and 'off-lhegrid'. On-fhegrid involved doing ihings properly - or os properly 
os ihey could on o budget. So the car crash thot sends Rhode to prison was shot on a stretch ol highwruy in New Haven that hod been 
closed for the night by on old cop buddy of Cahill's. They rented a couple of cors for petty cosh ond found matching wrecks in a junkyord. , 

They couldn't afhurd o crone to get the final bird's«ye shot, but Ihey got a cherry-picker for 70 bucks ond figured out how to stabilise 
the cometo- 'I remember being on top after shooKng the crosh and looking round and going, 'This is owesome! This is, like, one of the besi 
days of my life!" Cohill soys. , 

Bui ii wos the off-thegiid shoot thot sow Cohill eotn his spurs os o genuine, 'get-theshoT indie lilmmoket. "My motto is, 'Everything's 
permissible unlil you osk permission',* hesoys, "Onceyouosklor permission everybody soys 'no', so somelimes you hove to figureout how to ' . • 

gel something done. I ihmk anyone in those sifuolions who isdespeiolely possionote about whol they're trying to do ends updoing something 
illegal once in a while to moke something that meons something." 

On Another forth, ctunch time come when they needed to shoot Rhode leaving prison ofter o foupyeor stretch. They weren't going 
to wosie time and money asking for a permit, so after Imdmg □ suitable place in Conttecllcul, Cahill and Marling rocked up with a 
ptan Cohill shot from the cor while Marling opptooched the prison entrance with a yogo mot. She told the duty officer she was 
thereto lake a doss with some inmates, and while theolficet went to check her bona-fides, AAorlmg 

dropped the mot, walked out of the front door ond lilmed the scene Cahill ended up with a draft 

"All of a sudden we were surrounded b/ live cops," loughs Ccihill. "They took us ol the movie, which, he says, "moved 
intocustody and wonted to take our topes. Wesoid we were location scouting Ibr me - like, oulheitically, genuinely moved 
a bigger mevie, so they introduced us to the woiden. He loves movies so he me." The Sundance selectors agreed, choosing 
sol down with us and hod Q coffee, hs gave us his cord and soid, 'Coll Another forrfi as one of 16 entries for the festival from 

■ me if you wont to use our prison - we'd love lor you to use S.' We over 1 0,000 submissions. It received o sfonding ovation at » 

were like, 'Sounds good to us - we've dteody got the shotl" its premiere. 

So whoTs chonged for Cohill? Everything ond nothing. "You know 
whenever you Itovd, you hove to write your profession on the passport 
declaration? Before, I'd olways wiite 'filmmaker' In quotes After Sundance 
‘ Shooting wropped but the story was I was like, 'I om pulling that in bold printl' It's surreal. It's everything I dieamed 
• barely holl over. Eight months of of as a kid." 

editing followed before But Cahill is still here -on this Earth, not some bnrasy pbnel of Hollywood’s 
, invention. He's got onolhet film to shoot [about reincornotion), ond if he’s got 

• Q bit more cosh in his pocket to moke it, it's still going to be o modest affair. 

There'll still be those resliainis, those walls that need scoling. 

• . ^ And yet he looks unfozed Theroleofo directorislobeanaulhenlicily 

• meter," he soys os we prepore to pock up. ‘lb check whol's coming 

• , through the lens: is >1 reading os false or is it reoding os Inie? TfnI 

comes from o csrioin sort of intuition and o certain sort of 

• . observolion -you hove to poy enough oftention to whol 

reol fomons do m teal situotions, ond I don't 
, ihnk thot goes owoy. So in that way, 

, . I think I’m the some."® 
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PHILOSOPHER, AUTHO 
MARK ROWLANDS JO 
DESCARTES TO SCHWAR 
THOUGHT-PROVOKING 


>'$ ihe old sloiy Boy meets girl of 
Kis dteoms - liiefolly. He’s really 
osleep In a pod and is deceived into 
iKiriking otherwise by the machines 
that ore usmg his body as a battery. 
Girl persuodes boy to wake jp, and 
a mere two and a half movies later, 
the mochines gel iher comeuppance - 
sort of. This, of course, is arguably the 
greatest philosophical movie trilogy of 
all lime: TJteAtoJrix. 

These movies - especioHy the first - 
ore on expbrotiort of a question mode 
fomous by philosopher, malhemoticion, 
scientist orid occosonal mercenary, 
Ren^ Descorles What can I know?' 
If we ossume - os Descartes did - that 
knowledge requires certainty, we can 
find Out hctw much we know by working 
out how much we can doiAil. 

Descartes argued that we can't be 
certain of (iherelcre can’t kfioWj very 
much ol all. We can't even know that 
there is o world out^de us. To make this 
poirr. he imogined on evil demon - his 
version ol the rrochines - thot hos its fun 
by gelling people to believe things thot 

So while we think we inhabit o reol, 
physicol world alongside almost seven 
billion other people, this is really just 
the cJenron/mochines deceiving us. 
This ideo may sound frivolous, but is 
really o way of making vivid a simple 
point. Nothing we evei experience 
can |uslify the hypothesis that 
there is a real, physical world over 
the hypothesis that we're being 
deceived by o powerhil intelligence 
- for our experience is equolly 
compoiiblewith both. 


R AND FILM FANATIC 
INS THE DOTS FROM 
'ENEGGER IN THE MOST 
SCI-FI MOVIES EVER. 


The second hypolhesis might sound 
silly - but that, of course, ts just whrS the 
demon/machmes wont us to think. Things 
gel liuly fteoky when we teriise that if the 
demon/mochirves can make one artificial 
reality, they Con piesumaLtly make many. 
That is, the ratio tietween the teol world 
and arliliciol reality would be one to 
mony. So, il nothing inour ewperience con 
lead us to bvout the real world hypothesis 
over the ortilcial reality hypothesis, then 
the babnce ol probcfcilities would seem 
to fovoui the atiliciol reolify hypothesis. 
It turns out that we ore mae likely to be 
in the motrix then whol we coll the 'teal 
world'. Ridiculous? Maybe But where Is 
the flaw in the argument? 



Descorles eventually escaped his doubts 
through the chtm, 'I think, therefore 
I om.' I cannot coherently doubt that 
I exist, because i I didn’t exist, who 
would be doing the doubling? That I 
exist, theretore, is something of which 
I con be certoin - something I con 
genuinely know. 

But In loci, things ate not as cleor- 
cut os Descoiies imagined. Even if 
it is certain that I exist - who is this 
'I'? It's this conundium that lakes us to 
the second gieal phibsophical sci-fi 
movie: Tolal Recall. 

House! lArndd Schwarzenegger) Is 
on agent who wonts to infiltrate a rebel 
movement on AAois. The movement in 
question, how«ve(, has □ leoder with 
teleporhic abilities who would easily sniff 
him out. So Houser has o set of folse 
memories impbnied >nlo his brain ^ 
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- metnofies that effectively tronsfofm him 
into another person, Quoid, who hos 
no inkling of Hojser's existence. 

To Cl/ Q long story short, Quoid 
successfully infiltrates the movement, 
but when push comes to shove ond his 
history is reveoled, he decides he bos no 
nlention of going bock to being Houset, 
and defends his new identity with oil ol 
the gratuitous violence one has corrre 
to expect ond love in o mid-coieei 
Schwarzenegger movie (i.e. o bl more 
than Kindeigailen Cop], 

Total Recall is o defence of what 
is krKJwn os the 'memory theory' of 
personal ideitity. Whot makes you the 
person you ore - the some person os 
you were yesterday and different from 
ony other person? According to the 
mertxjry thecry, it Is your merrwries ihoi 
do this. A scene lote In the film ihoi sees 
Arme beak free of o choir to which he 
IS lied and then proceed to mossocie his 
adversaries with the arms of said chair, 
is perhaps the most stilting defence ol 
merioiy theory ever conducted. 

Interestingly, later in his career, Aime 
c^jporenlly reassessed his commiliT>enl 
to this theory. The 6lh Day presents a 
persuasive cose against the menwry 
theory by woyofo 'duplicotion objection"; 
the posstWity of two different people who 
hove exocily the some memories. 

In iKs later offering, Arnie is pushed 
m the diredion of o position defended 
by the Oxford philosopher Derek Fbriil 
Each one of us is not a peisisiing 
petson, but merely o constant ond rapid 
successiori of different people housed 
m the same body. This theory might be 
lather useful if you hove, soy, fotheied 
Q chid wi^ your housekeeper. You 
can, in that cose, truly soy ro youi wife, 
'll wasn't me. /didn't do itl" 

Alternotively, you might pieler 
oncfh® line of defence; 'I couldn't help 


it. I hod no choice." This is the argument 
put forward by A'ltnorily Report. In 
Sprelb®g's film, Tom Cruise is rhe golden 
boy of the precrime unit whose job is to 
slop aimes before they ore committed. 
Helping him is a trio of pre-cogs - seers 
ol fuuie crimes - until, one doy, they see 

0 murder ond Tom is the perp, 

Artir;orr/y Report is on explorolion 

01 the philosophical probem ol 
free wll: causes moke iheii effects 


"A SCENE THAT 
SEES ARNIE 
BREAK FREE OF 
A CHAIR AND 
MASSACRE HIS 
ADVERSARIES 
WITH THE ARMS 
IS PERHAPS THE 
MOST STIRRING 
DEFENCE 
OF MEMORY 
THEORY EVER 
CONDUCTED.” 


inevitable, Everything thot occurs hos 
o cause. Therefore, everything that 
occurs is inevltoble. Bui if everything 
IS inevilabe, our actions, choices ond 
decisions can't be free Worse still, 
suppose not everything that occurs 
has o cause. An event like ihol would 
jusi hopp^ for no reason. It would be 
random - something outside anyone's 
control - and therefore still not free. 

Third option: couses don't moke their 
effects inevitoble, but they do influence 
them But oil 'influence' con mean is 


portly inevioWe, portly random' and 
so still ncS Free. Either woy, we oren'l 
free. Free will is one of those things ihol 
we roiiinely assume we possess, and 
people might be rather upset if they 
were to discover that they don't hove it. 
Thoi'so p»y -becouse it's unlikely there's 
on/ such thing. 

Some think that without free will 
iheie can be no morality - and morolily 
is the theme of the final film on this 
list, an offering in the Invisible mon 
genre. Paul Verhoeven's Hollow Man 
IS on expbrolion of o question first 
discussed by Plato: 'Why bother 
being moral?' Punishment - sonclion 
of various levels of severity from simple 
disapproval to execution - is one 
reason. Bii suppose this were somehow 
token owoy. Wsuld we hove ony 
reoson to be moral then? 

Pbto used the mythical stay of the 
Ring of Gyges to explore this theme. 
G/ges, a shepherd, discovers o ring 
ihol mokes him invisible. He uses it to 
kill oil hiS iivols and eventuolly becomes 
king. In a similar vein, in Hollow Man, 
Kevin Bocon ploys o man who is not 
very nice to begin with, monoges to 
rrake himsdf invisible, and becomes 
completely insufferable as a result. 
Cue some uncomfortoble moments for 
Elizabeth Shue, and, of course, o bod 
end lo Kevin Bocon, 

Just wlien he thought he had token 
sonclion out of the picture, it comes 
bock and bites him. So, implicilly, 
the movie never gets past sanction 
os an answer to this fundameniol 
question of morality. That's not just 
philosophically disappointing: it's 
psychologically worrying @ 


Walk kvibixts' The Philosopher at rte End of rhe 
Umeoe isovoibble now Iroin Ebury. 


underwater lo\/& 


underwater 
love ^ 




Japan's first 
'sex-musical'! 

From legedary pink director 

Shinji Imaoka 

(Lunch Box, Frog Song) 

" and cinematographer 

Christopher Doyle 

(Hero, In the Mood for Love) 
with original music by. 5*1 

\ Stereo Total fl ' 


Limited Edition 2-disc release - Only 2,000 made! 
t\,tFeaturing lots of extras and a soundtrack CD! 




On DVD NOVEMBER 21 St 

http://pinkmusical.co.uk 
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AT THE GODDARD SPACE FLIGHT CENTER 
IN MARYLAND, A UNIQUE COLLABORATION 
BETWEEN NASA AND US PUBLISHER TOR 
PROMISES TO SPARK A NEW SCI-FI BOOM, 
LWLIES GETS THE LOWDOWN. 


2f ASi 
SAMf 


T wen(y•^vo ^eors before Neil Amistrong 
bouriced on ihe moon, writer Robert 
Heinlein imogined three locicet engineers 
emborking on o lunor mission in o 
spaceship converted to run on thorium and zinc. 
Nineteen yeors before NASA put the first satellite 
in geostotionory orbit, Arthur C Clarke proposed 
using a set of sotelliies in fixed positions b form 
a global communicaBons network And 19 years 
before the first robot was created, Isaac Asimcv 
invented the Three Lows of Robotics, which are 
still studied in electrical engineering classes at 
universities. The point? Scientific and fictional 
brilliance feed each ether. 

But the country that developed palaeontology, 
first put men on the moon and (developed the 
otom bomb - inspinng Jwossic Pork, Stor Trek 
ond Slar Wars olong the woy - is in donger 
of losing ihol brillionce In America, none of the 
sciences feoture in the 10 rrtost popular university 
courses and. occordmg to a sbie-sponsored 
review of science education, Rising Above 
the Gathering Storm, nearly half rsf adults in the 
country don't know how long it lakes far the 
Earth to circle the Sun. 

To reverse the trend, NASA has teamed up 
with sci-fi publishers Tor to produce accurate 
thrillers stuffed with tales inspired by the latest 
technology. From November 29 to December 
1, a team of wnters hand-picked by Tor will 


pile down to the Goddard Space Flight Center 
in Green Belt, Worylond, where they'll see the 
lotesi NASA godgets m oction ond learn from 
the speciolisis who operoie them 

Enidio Sontiog&Arce, an etectrical engineer 
at Goddard who negotiated the collaboration, 
hopes ihol the sciertoehctlon inspired by these 
real developments will prexmpt future generations 
b toke up techno geeka'y. 'Young people 
don't seem to be interested in science and 
engineering, and I'm worried about NASA's 
workforce - that it’s not going to be there,' she 
says. 'Hard scierKre-fiction writers like Isooc 
Asimov, Jules Verne and HG Wells have been 
key to innewotion becouse they dreamed of stuff 
way before it was possible and inspired a lot of 
kids b turn whol kjy in their imoginotions inb 
reolity. Our ideo with the Tor colloborotion is to 
inspire future geneioBons m that woy.' 

Itching to revive a sense erf wonder that con 
turn into discovery. Tor President Tom Doherty is 
grinning like a fiveyear-old over the deal. In Fact, 
he's o 76yeQr-old sd-fi veteran who's been in 
the business since the 1 950s, hanging out with 
astronout Buzz Aldnn and helping Bill Pr^ue 
produce his scat-tastic bo<^ How Do Vbu Go 
to the Bothnxrri m Spoos? 
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A Fan of classic zines such os Anohg and Galaxy, Dohefly 
Flos recently seen a dip in hard sci-Fi ond Fie wonts to build on 
iFie connection between fiction and reality. 'The sca-fi I grew up 
with wos onward-looking and Filled with pcstivity; it explored 
tfie potential for growth and the wonderful things tFiot people 
codd do,' Doherty enthuses. The most impressive ideo I reod 
oboot back in the 1 9505 was solor power - o story in which 
someone erected o silver satellite and broodcosi power from 
the Sun dewn to Earth, But now so-Fi hos bronched out ond 
much of it overlaps with fontosy. Hord sci-fi extrapolates from 
what we knew and envisages whot might be, and that adds 
something more to a story - it's more tFian |usl pure fantasy. 
We need to get kids into it in order to innovate, evidve and 
look to the future." 

To churn out a new breed of hord sci-fi novels. Tor wrJers will 
lue given o tour of Goddard and tfien thrown into o speed 
networking event where they'll chat for five minutes at a time to 
the Spoce Center's spedolisrs. The ptan is to fill their broins with 
edeos - and Goddord is bursting with mspuolion. 

One erf 10 NASA facilities across the US, the c»yre is 
responsible for operating scientific satellites, including the 
Hubble Space Telescope, which produces explosive images of 
space; the Solar Dynamics Observatory, whch con detect Flo res 
from the sun; the Lunar Reconnoissonce Orbiter, which recently 
beamed back images of the equipment left esn the moon by the 
Apollo missicjns; and the Cosmic Bockgrcxind Explorer, which 
studies the pattern of rad ia Non formed by the Big Bang. 

On top of the far-out stuff, Goddard also assesses 
technology that many of us hove in our homes: Tempur- 
Pedic mottresses mode from 'memory foam’ were designed 
by NASA for ostronouts' beds; some of the techniques used 
to polish ^ectades were devebped by the space agency to 
cleon telescope lenses; and Xbox LIVE heodsets contoin NASA 
technology that enhances communicotion. "And of course, we 
have the International Space StoNon ond oil of the weather 
work that we do," says Sanliogo-Arce. 'V^ know where all 
of the meteorological stuff is happening and a lot of what we 
do is part of our day-today life." 



Once the wrtters hove picked themes for ihsT stories they'll 
continue to hove access to NASA scientists and will be given the 
chance to shadow them while they work. The resulKng novels 
con follow whatever lines they wont, but all cf the science must 


be spot on - Goddard's gurus will pick over the compieled 
works to moke sure ifiol they don't jet off into fantosy bnd. 
'When I'm wolching o movie that involves spoce travel or other 
scienNfic prinoples, sometimes I think, 'Hmm, I don't think fhot's 
possible, that's against everything we know,'" soys SonNogo- 
Arce. 'If you see that the rghl set of principles ore there ond the 
sci-Fi seems possible, you moke a better conneetton. You don't 
get distracted by things tfiot don't moke sense." 

In the vein of SontogcrArce's sd-fi hero, Michoel Crichton, 
most of the stones will be thrillers, written by outhors |yet to 
be chosen os LWUes went to press) who have a soence 
background. Doherty is a Captom Planet kind of guy who'd 
like one of the novels to be about a hero who cleons up the 
Earth. To me, the most exciting technology being developed 
is for harnessing clean energy sources," he says. "It's up to the 
writers to do whot they want, bii stories might be something 
like o bunch of guys who are putring generators into the gulf 
stream to hotness its power. They'd have enemies out for money 
or terrorists from the AAddle East trying to stop them, but the 
heroes with vision will trwmph." 

Sontiogo-Atce is olso into the ideo of stories based on Eorth 
- she wonts to see technology Ironsfers like NASA devices ihoi 
con be used to onolyse doio From CT scons and MRIs in the 
novels. But the biggest sense of wonder she gets from Goddotd 
lies In goloxies for, for owoy 'Seeing things in space excites 
me..,' she soys, tioiling off. 'I think it's amazing. Before, we 
thought there wos only us - just Earth - ond then we sow plonels 
and we saw the stais, and the stuff we see is just a Nny port of 
what is out there. The possibilities ore endless. Nexv NASA's 
Kepler mission hos identified pbnets similar to Earth thot might 
have lifeforms. If there's o planet with o similar environment 
to ours, it could hove life that looks just like us, although I'd like to 
be more positive than to think that aliens would come here 
to exterminate us, blost us into oblivton or steal Earth." 

Countless novels orer the post century hove explored the 
potentiol br life on other pbnets, so where will sci-fi go next? 
‘Discoveries thot change the way we see our piece in the 
universe hove the biggest influence on the genre and the most 
important ones hove been Einstein's Theory of RetaNvily, orNficiol 
intelligence ond robots,' SonNogo-Arce explains. 'It's omozing 
how Fosf we hove moved in 20 or 30 years and I think thot 
quantum mecbonics hos a lot to do with it * 

It's oil storting to boggle the mind. Throwing Einstein's Theory 
of Relativity into doubt, on September 24, scienNsts ot CERN's 
Large hlodron Collider in Switeriond found that neutrinos - 
ghostly subolomic portides - may travel faster than the speed 
of light, potentially opening up the possibilily for Nme travel. 
It's science, Jim, but not os we know it @ 
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Anofhsf Far/fi Issue 


i Brit Morling's choRxier in 
Anolh» Earth points oul, scidnhiic 
consensjs ones hod H iKoi the 
Earth was fbt. Whol few psople 
realise, however, is that os for bock os 
ihe ancient Greeks, radical phitosophers 
were suggesting that the Eorih wos, 
in Fad, spherical. 

It was Fhilobus who, in the bte liFth and 
early fourth centuries BC, noted that iheconslorily 
moving alignment of the stars and pbrrels must 
mean ilnl the Earth is roloting oround not only 
o central point, but olso on its own oxis. Exponding 
on the, Phiblous concluded thot this must olso be 
true of every other body in the universe, mduding 
the Sun, Moon and remaining plonets. For Fhibbie, 
the point of this rotation wos the ‘Centrol Fire - 
a celeshal body that housed the gods themselves. 
But this theory posed a problem la the 
philosopher and his fellow Pythogoreans; it 
meant that there were only nine revolving bodies 
in the universe - the sphere of Fixed stars, the 
live pbnets, the Sun, Moon orrd Earth ilsell. 
In the Pythagoreans' eyes, our universe 
was offeentre, lopsided ond osymmelric, 
o notion that wos repugnoni to ony Greek 
and doubly so b o Pylhcgoteon who 
believed in the significonce of the 
perfect number 10. So Phibbus 
deduced that there must exist a 
'Counter-Eorth', hidden from 
sight behind the Sun but 
constantly ochng os 
o counlei weight 
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bonkers and modern 
science wil tell you it's 
impossibb. Johannes Kepler's 
second bw teaches us that o 
planet revolves foster when it is 
closer to the Sun, so logbolly if o 
GuunienEarih was to exist and Fdlcwed 
the some orbit os our Earth, it would be 
visible at specific points of the yeor. 

WheS's more, we'd octuolly feel the 
gravaoKcnol influence imposed by o CourSer- 
Eorth. Hundreds of space probes ond missions 
Id the AAoon would hove been thrown into 
cksarroy, os ^e mathematics required to gel 
them there would hove been missing on unknown 
vorioble. It's with 0 heavy heorl that science >s 
forced to conclude thot there is no mysterious pbnei 
lurking beyond the sun. 


And yet the late Harvard philosopher George 
Bosworth Burch argued differently; or at least 
oflered a last line of defence For Ihe Greeks' 
thinking. The theory of the Counter-Earth is fat 
From unintelligible or whimsical,' expbined 
Burch in o 1954 poper. 'This thought 
oannol be expressed in terms of modern 
mechanics, becouse modern mechonics 
dees net hove the concept of o centre of 
spoce But Phibbus' mechonics did.' 

Burch reuirecied the reputation oF 
the Counler€aith theory, Sure, 

H may look stupb now, 
bu it was at the cutting 
edge of maths and 
philosophy in its 
day @ 


\ 



<ID 039 



5S7flfl 13H.7a7 ^37.^3t -S*I3.71t 


ss7A*i isb.baa ‘<3b-bai -s33-i>4a3 


I2TA* 


BRIT MARLING MAY BE THE NEW KID ON 
THE BLOCK, BUT THE 27-YEAR-OLD WRITER 
AND ACTOR DOESN’T NEED HOLLYWOOD'S 
APPROVAL TO SPEAK HER MIND. 


® eauville, France, Anoiher Eonb hos (ust sent the 
crowd at the Normancfy-bosed fenival du Ciniira 
Am4iicain into a chotmed roplure And Bril Marling 
is feeling relaxed. 

It's aiming jp on nine months since Anothei Earih took 
Sundance by storm and its then-unknown lead was cost into a 
cosmic swil d critical acdaim and 'If G'rl' hype. Over the course 
of 201 I , Mnriing has become ocdimotised to o whiriwind 
rouKne of screenings, junkets and photocells, as she and director/ 
cowriter Mike Cahill hove token their omLjilious indie d^iui from 
Pork Oly to Piccodilly (where Another Banh opened the 19th 
Romdonce Film Festival In late September). 

Bu if owords ceremonies ond red corpeis ha.« become Mailing's 
meal ond drmk, she's quick to dislonoe herself from the show of 
the bz. 'll never occurred to me ihoi ihere'd be dresses involved, 


and heels ond red cafiels,' she exclaims in a breezy, giggle, 
'hbnesily, I'm completely shocked at that part of it. It seems so 
contradictory. Bui H's okay It's all in good fun, I guess.' 

Glitz ond gbmour come with the territory of being oltoched 
to o breakout hit - just ask the likes of Jennifer iowrence and 
Carey Mulligan. f\jl AAirling shoulder-to-shoulder with her 
more high-flying centemporaries, however, and her oversion 
towords the superficolily of Hollywood feels sincere. 'So much 
of the process of doing press fer this film has been about the 
surface; what you're weoring, how you look... I con see how it 
becomes distrocling, the presentation and the posturing of it oil. 
Thot's fine, but it's not me 

'At the end of the doy, no motter how big the set becomes ond 
how much money is behind it, my pb is always to attempt to tell 
the truth and not be foke ond not lie That's the thing I find most ^ 
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alitadive obojt ading; you spend every day working on your 
inrKxsnce and your vulnerability. It's ihe opposite of the 
lest of the world is telling you lo do.‘ If her int^rity is beginning 
to look Q little wideeyed, news the time to odd some ccxitext. 


Six yeors ogo, a career in the movies wos o miaoscopic 
speck on Morling's life chort. Ir 2005, she graduated from 
Georgelcwn University v/ith o degree in eoonomics, only to turn 
down 0 job offer at on investment bonk oiler deciding that she 
wonted to be on actress. She odmiis to bemg 'terrified* while 
performing in various high-school ploys, so what prompted 
this seemingly hosty change of heorl? 

‘Mkeond I metal Georgetown ond began making short films 
wilh Zol Botmonglij [who diredeb Sound of my V6ice, Morling's 
next him], and I was attracted to the woy ocling scared me," 
she explains. "It required something of me 
that I hod known intimately in chiidhcxxJ 
and since abandoned, which is this 
letT^c sense of imagination." Ambitions 
realigned, Morling swopped DC For lA, 
renting a smoll oporfmenf in Silver Lake 
with Cohill ond Botmonglij, ond crodling 
ihe hope of finding o toehold in ihe film 
industry. No agent and a blank i^md 
mode getting noticed lough, but AAorlmg 
IS on advocate of enterprise, not leoving 
things to chance. 

"I wanted to act and Mike really 
wonted lo direct. We were both unable 
to figure out how to begin thof. so we 
decided to do something together. At the 
h'tne, MSce hod mode a video ort piece of 
himself int»viewing himself in split-screen. We were watching 
ihol ond ot the same time we were listening to Dr [Ridtord] 
Berertdzen, who's this reolly wonderful ostiophysicist, on tope, 
ond somehiing obout the mixture of whoieirer vvos going on ot 
that time led to this story," 

She continues, bringing Another forA into viewr "It storied 
os |usl Mke and I telling this story to eoch other out loud We 
were doing ihot for o long time, telling the story bock and forth 
ond vrTiting character profiles and iryifS •<> ius* entertain 
one another. And then we come up wrth ihe ending and ot that 
point we were just running around the apartment screaming. 
A movie is such on endeavour ond it lakes up so much cif your 
lime, you really have to Feel like you hove scmelhing amazing 
to shore - ond at the point we reolly felt like we did." 


"ACTING SCARED 
ME. IT REQUIRED 
SOMETHING THAT 
i HAD KNOWN 
INTIMATELY 
IN CHILDHOOD 
AND SINCE 
ABANDONED, 
WHICH IS 
THIS TERRIFIC 
SENSE OF 
IMAGINATION." 




As iWlies peks Morling's brain over the delicious ombiguity of 
Another Earth's ending, the conversolion comes bock to destiny 


and post decisicrs For o brief moment, like her character, 
Rhoda, Morling finds herself reflecting on what might hove 
been. "I don't know what wexJd hove happened if I had 
cantinued on fhot path. I guess now I wonder what kind of 
person I would be, maybe ihetek another Brit out there runnir^ 
a hedge Fund." 

After chewing o»er ihe 'what i?' thrown her way, Morling 
asserts that she's not in two minds over the choices she's mexie. 
"Sometimes if you're good at somshing ond you know how 
to do something well you con end up staying on thof pofh lor 
too long," she soys. *1 fell a Lille bit like I hod been following 
this thing ihoi I was supposed to do I don't regret studying 
economics ond following that trajectory for a while, but I come 
to 0 poinl where, hoiveslly, I |usl fell my mortality. I om not lor 
Forever, you kr>aw? AAy Ifelime is just the universe shrugging her 
shoulders. It's so brief. Am I gong to waste if doing something 
I don't fully believe is the right thing for me? No way.” 

There’s another layer to oil this 
existential sttkiII talk. Unusuolly for a new 
girl on the scene, Marling is keen to 
establish herself as a storyteller os well os 

0 screen presence. Just 27, she olreody 
hos three writing credits to her nome - 
Anorfier forth, Sound ol my Vbiceond the 
upcoming The East - a string she's odded 
not os 0 follback but os o direct reoction 
lo ihe current state of her trade. "When 

1 first decided to act, the things thot I coJd 
read br or go out for were... they |usl 
hurl nry heart to read, and the thought of 
gong to do them just ovenr/helmed me in 
o negative way. 

'So many of the ports for young 
girls... you're usually passive. Things ore 
happening to you, but you're rrever driving the oction of the 
Film; you're often being lied up or held ot gunpoint or roped 
ond someone's soving you. All of those positions ore port of life, 
they don't nolhoppen, bull couldn't figure out how I wos going 
to wade through ihol swomp and still be the some person on 
the other side I realised ihol if I wonted to be on actor it would 
be useful to fry b leorn how lo write * 

Marling suggests that "we live so much of our lives bosed 
on whof we see in film and television' that the repression of 
dominant women in cinema is symptomatic of the pofriorchol 
social fabric we shore. 'I wont lo try to write more good ports 
for women," she soys, 'because there aren't as many os there 
are talented women to portroy them. 

"I like the idea of figuring oof what the female journey is 
becouse I don't think we really know," she adds. "I think most 
of our storytelling is derived from o style of mythology that is 
mostly written by men. It's hord to reolly know whot the femole 
story is becouse ihe Irulh is, women hoven't been writing it for 
that long " @ 
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A STAGGERING WORK OF GENIUS 
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PHOTOGRAPHY COURTESY OF 
NASA/GSFC/ARIZONA STATE UNIVERSITY 

FROM SMALL STEPS TO LUNAR LEAPS, THESE 
ARE THE ASTRAL VISIONS THAT BECAME THE 
lAUNCHPAD FOR MANKIND'S IMPOSSIBLE DREAM 
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TEN FILM PEOPLE TELL L W L I E S HOW THEY WOULD 
BREAK THE ICE WITH THEIR DUPLICATE OTHER. 
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MIKE CAHILL 

Wilier/Diiectoi 

IF I met another me, I would observe for a while. 1 wouldn't soy anything. I would watch. 

BRIT MARLING 

Actress /Wntei 

I would Qsk what moves her the most. 


JOHN HURT 

Aci'.’i 

'Well, fancy meeting you hete ' 

WOODY HARRELSON 

Aci^- 

‘Hey dude, you look like you could use o little rest." 


SETH R06EN 

Acior/Wiilei/Produce’ 

I'd punch him in ihe foce and run. If the Terminotor films hove fought me 
anything, it's il you see a duplicote of yourself, they're there to replace you. 


EMILY BROWNING 

/Act) e 

’Why do you look so nervous?' 

MICHAEL SHANNON 

Ado: 

"Whofs that thing in your bellybutton?" 

JOACHIM TRIER 

Wiiiei/Diiecto' 

'Dude, con you please, please, please do oil the press lot me so I can go make another movie?' 

MICHAEL FASSBENDER 

'Do you know the number of o good psychiatrist? 

STEVE MCQUEEN 

Wri/er/Direcror 
"Push it further.' 
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n June 201 1 . The Eojnoinsi itin a 
headline that il claimed summed 
up o sense of inlemalional despair. 
'The End of the Spoce Age' was 
Q withering obiluory on what it saw 
as the morlified remains of space 
exploration. The Spoce Shulile, which 
would complete <s hnol mission 
the following monlh, hod been 
'nothing but trouble’; the 'benighted' 
Interrotionol Space Station (ISS) 
was 'the biggest waste of money, 
at $100 billion and courting, ihoi has ever been 
built in the name of Science ' China might still be 
talking about a manned mission to A^irs sometime 
bebre 2060, but br the western pOivers at leost, 
the lure of the stars hod lost its lustre. 

Such accusotions rest on ony number of 
bctors: some believe that federal-^ionsored 
spoce exploration is ioo bourd up by bureaucratic 
red tape; others borne the politicisation of space 
travel or the monstrous costs involved m sending 
men and women beyond Eorlh's otmosphere. 
But undemeoth it oil lies o mare serious claim 
- that the ancient hunger lor exploring worlds 
beyond our own no longer exists 

It might be less than 407ears-old, but John 
F Kennedy's rousing speech about choosing to go 
to the moon 'becouse new hopes br knowledge 
and peace are there' Is of another age entirely, 
Buoyed by Cold IMar politics and the spread 
of science-fiction, the cslronauls of the ’60s and 
'70s were popular heroes, their achievements 
seeming to momentorily untfy humanity os it 
reoched br the stars. 

No more. Insteod, rrtony believe that we've 
learned nothing in the subsequent decades but 
our own limitations; ihoi w«'ve blanched at the 
empty expanse surrouiding Earth and rushed 
home, tails between our l^s, fulfilling a prophecy 
envisioned in 1 959 by Kurt Vbnnegul's TTie Siisns 
of Tilort, in which oslronouls flung 'like stones' 
into space bund only 'what hod oliBody been 
bund in abundance on Earth: o nightmare of 
meaninglessness without end.’ 

It's o view given short shrift ot the Colifornio 
offices of Spoce Expbroiion Technologies Corp, 
or SpcceX, set up by PoyPol cofconder Eton Musk 
m 2002 - the seme yeor his online payment 


provider wos sold beBoy br $1 .5 billion. In less 
than o decode, SpocreX has pc»itioned itself at 
the forefront of o raft of privote ^xtee exploration 
companies vying for both axtimercial and 
federal contracts. In June 2010, it inked o $492 
million deal to deploy Iridium lelecommunicotbns 
sofellites with its Foloon rockets ond it will soon 
begin running corgo missions b and from the ISS 
vio its Drogon spocecrafi os port o 1 2-mission, 
$1,6 bilibn conlroct wilh NASA, filling the 
hole left by the retired Shuttle m the process. 
For SpaceX, oi least, the end of the space age 
is nowhere in sight. 

* It's the obsolute opposite, * soys spokeswoma n 
Kirstin BrosI Grantham. 'It's the end of one era, but 
it's the necessory end of that era if we're going to 
move forward. NASA hos alwoys hired private 
componies b build Its craft; the difference now 
is in contracting. We're looking b hove a private 
partnership where we bring in private investment 
and free morket principles. And when you bring 
in competition, ihot forces every company to 
compete on cost, relioblity ond sofety. It moy slort 
as 0 race br Eorlh's orb<, but it’s going to expand 
opportunities br spoce travel that we've never 
seen bebre.* 

The cost issue e a otical one. Despite the 
enormous sums being Signed away l>y federal 
and commeicol ccnlracls, SpoeeX's success over 
its competitors is brgely due b Is ability b reduce 
prices. It hos been the expense of ^doce exploratbn, 
rather them lecbnctogicol limiltftxis, that has staled 
progress in the post. The ifticne may be a billion 
times more powerful per uni currency than the room- 
filling supercomputers in cperaKcm orourb the time 
mon first stepped cn the Astern, bii the omounh of 
fuel needed b breiir out of the cimosphere means 
thot a simitor upscoling of efficiency has so br 
proved impossibb m spoce travel 

Yet through o willingness b experiment with 
new designs ond Invest m new maienals and fuels, 
SpaceX is monoging b offer comparatively cut- 
price flights. Its forthcoming Falcon Heavy rocket 
is expected b corry up b 53,000kg payloads br 
$100 million per launch - one third the cost of 
the Delta IV rocket being sold by major competitor 
United bunch Alliance, a jcxnt venture between 
Boeing and Lcckheed AAartin. 

Cheopser launches meon more missions; more 
missions meon monkird con progress foster ond 
go further Utimolely, however, oil componies circle 
the somewhot myihdogicol idea that o aoft will 
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one day be enNiely leusoble, taking off, entering 
obit and returning to Eorih without having to jettison 
rocket stages en route. The Shuttle was only partially 
reusoble (the solid rocket bcxxlers ccxild be reused 
after severol months' refilling work, but the external 
fuel tank wos typicolfy discorded). If a completely 
reusable, quick lumoioond aolt were invented. 

It would revolutionise spoce travel. A bnciful idea, 
some think, but not to those oi SpoeeX. 

*Thot is our gc»l,' soys Bros! Grantham "Every 
timeyou burn upoiockel on reentry it's the equivalent 
of having to buyo brand new $200 million Boeing 
747 each time you fly from Washington to London, 
Of every $ 1 00 milikjn space launch, perhapss only 
$ 1 00,000 is fuel. Once we figure oii a way of 
reusing vehicles, were lollung abaur on amazing 
decrease in cxjsls. Some 
people think It's impossible, "THIS 

but to us it's the hctly grail of 

exploration ' F I R T 1 

HUMAN 




I S T O R Y 
THAT WE'VE HAD 


THE A B 


This isn't the whole story 
There are those who would 
argue that SpoeeX's true holy 
grail is a br mae fanciful 
idea than sloshing prices 
on satellite deployment or 
supply missions to the ISS. 

SpoeeX's cxjmmerciol and 
federal work is largely o way 
of bankrolling research into the driving ambition 
that led Elon Musk to eslobish the company in the 
first place: his dream of colonising other planets, 

If'so dreom that rests on the ossumption thot on 
evolutionory disosier of the type thot etodicoted 
the dinosours is o leol ihreol - one that needs to 
be insured agomsi by establishing human outposts 
on habitable ptoneis. ITs not some crank ulterior 
motive that SpoceX is trying to hide: the company 
has oireody signed up to fociLble a brthcoming 
unmanned NASA mission to Mors, the main aim 
of which is b explore the presence cf macrobbtic 
life and - by proxy - its potenKal os a sustainable 
'stepping stone' from Earth. 

'The ideo is that e*en if the odds ore very small 
thot something colastrophic could happen on this 
planet, we should piepore for that mSonce," soys 
Brest Gronthom. 'We’ve gcxte from single- to 
multi-cellulor life, from living in the water to living 
on land, but this is the first time m the history of 


human evolution that we’ve had the ability to live 
on other plonets. ^id we need to take advantage 
of thot before it's too kite." 

Musk is just one of a number of billcnalres 
seeking to push the progress of human evolution 
beyond Earth's atmosphere and in doir-g so secure 
their ptoce in the hisfcty books br hoving mode 
something other thon money, Robert Bigelow, 
who omossed his fertune wilh o choin of budget 
hotels, has oireody launched two prototype spoce 
stations through Bigelow Aerospace and has plons 
to puto waking staliai m orbit as early os 2014 
Jeff Bezos, bunder of Amazon, has his own more 
secretive space explorohon company. Blue Origin, 
which operolesasparUn website, boasts a biaarre 
symbolic crest and offeis only occasional medb 
insighte info the development 
I g THE of ‘Is vertical bunch and 
lording New Shepard rocket 
program. 

Amid the pantheon of 
gracefully greying, boyish 
billionaires - affectionately 
known as 'thfillionoires' - 


T O 

IVE ON OTHER 
PLANETS. WE 
NEED TO TAKE 
VDVANTAOE OF 
THAT BEFORE 
T'S TOO LATE." 


vocal than most. In 2004, 
Richard Branson bought the 
de^n of SpaceShipOne, 
winner cf the privately funded 
Ansan X PRIZE, which aimed 
to speed up technological 
developments by offering 
$10 million to anyone successfully launching 
a craft into suborbital space and recovering it twice 
in two weeks. 

SpoceShipOne wos designed by engineer 
Burt Ruton ond funded (to the tune of considerably 
more thon the prize pot) by Microsoft co-bunder 
Paul Allen, ond conprsed a small caff that 
detoched [torn iis While Knight mothership at on 
oltitude of around 50,000fi 115.2km], bebre 
Igniting its rocket and powering up to around 
150,000fl|45.71un). 


The spoce tourism arm of Branson's empire - 
neotly named Virgin Gabctic - is set to employ 
Q six-possenger, twototew member voriotion 
colled SpoceShipTwo, olso designed by 
Ruton, operohng ihreeond-a-halfhour flights 
from lifNall to landing which only a ^ 
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fraction is sjborbild, ond barely six minjtes 
weightless! From the AAo|aveAir and Space Port 
in California. Sceptics draw attention to the 
environmental impoct of regular rocket flights, 
not to mention the inherent dongers - the latter 
highlighted in 2007 when on explosion during 
ground testing killed three engineers - but 
nothing seems copoble of stemming the tide of 
people pre-booking $200,000 flights with 
$20,000 deposits. 

It might sound like o lot of mortey, but it's a snip 
compared to whoi civilians hove paid m the past 
for the privil^e of seeing the Eorth from space. 
In 2001 , Americon engineer Dennis Tito paid $20 
million to spend seven days at the IS$; he was 
followed by South Africon software itk^uI Mark 
Shuttleworth in 2002 ond US entreprenerr Greg 
Olsen in 2004. Virgin Galactic, by comporison, 
hos dreams of one day offering o significantly 
cheaper service to the general public, but BBC 
science correspondent Martin Redfern remoins 
dubious of it ever becoming o truly democratic 
woy to trovel. 

"It's olwoys going to toke o hige omount of 
energy to get somebody into space,* he says. 
"I imagine the cost will come down eventually - 
you might knock a zero off ihe price lag in 20 
years time, but it's still going to be comparable 
to the most expensive luxury lound-lhe-world 
cruise you con imogine. I don't think Ryanair will 
be running them." 

Nor, as Redfern points out, should potential 
customers lose sight of the foci that what 
they're buying is still only a suborbilol flight - a 
stunning view of the Earth and o wonderful rush 
of weightlessness, but o short ond bone-rattling 
experience thof remoins o long woy from the 
fantastic voyages uf soence-lidion 

If anything, suboiblol space tourism is 
a glorified exploroNon of Earth's immediaie 
atmosphere rother thon a space odyssey m the 
conventionol sense. And ihoi's largely in keeping 
with the current shift in how we as humans 'use' 
space, which is now seen less os Vonnegut's 
vacuum of 'meoninglessness without end' and 
more as a near-Eotlh resource richer than any 
oil field, teeming with satellies that control 
everything from televisions and credit cord 
tronsactions b phones, forms and weopons of 
modern warfare. 


'The shift hos been from expAsring space br 
space's sake b using spac» for adiievingX, YorZ," 
says Ben BoseleyVvbIkfir, one of a new generation 
of 'space fawyeis' and head the Emerging 
Hi-Tech Threats b Global Sbbility Programme 
at the UN. "VVb're standing ol the end of the era 
of romonticising spoce expkxaticn and we're 
biking oboul the opplicahon of ^ce, obout hoAi 
best b use it (a our voncosends. And os more and 
more notions gel irvoKted - more than 60 states 
now operote then own solelltle ^sterns and more 
than 190 countries rely cn space services in some 
way - the more impanni it becomes b make sure 
that their aims ore likely b create a secure space 
environrrtent br the long term." 



The likes of Bosetey-VMilkerhavte been instrumental 
in championing the emerging fi^ of space 
regulation - defining the legal responsibilities 
surrounding everylhing from the creotbn of space 
debris to the weoponisotion of space, all issues 
with huge potential impoilance m mitigating future 
disasters, but which seem b take us ever further 
from the heroics of ihe golden age of space travel. 
To which end. it seems, Ihe Economist may hove 
had o point: inner spoce, it clamed, was useful; 
outer space was history. 

Or perhops not. Even in the comporatively 
workmanlike task of taking tourists into suborbital 
space on Virgin Galactic flights, the brilliant 
engineers ond boyish billionaires who themselves 
grew up with noses pressed b their black-and- 
white televisbn screens hope b reignite dreoms 
of space trovel in o new generotion of potentiol 
ostronoufs, putting monkmd's post-Eorth evolution 
bock on trock ond the hunger for exploring other 
worlds back m its heart 

*We sbnd o very big chonce of losing our 
ability b inspre our youth,* said an impassioned 
Burt RutanohoTEDblkin2007. *1 fed very strongly 
that it's not good enough for us b have generations 
of kids that think it's okay to look forward to a better 
version of c cellphcne vwlh a video in it. They need 
b look forwoid b exploralioo. They need b look 
forward b cobnisalion. They need to look forward 
b breakthroughs. We need b inspire them, 
because they need b leod us ond help us survive 
in the future." @ 
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In cinemas from 4th November, Junkhearts tours around the UK with director Tinge Krishnan 

310e1, prwiewal Renoir Cinema London 29 Nov. Picturehouse, York with Q&A 

0871 703 3991 I airzoncinemas.com 0871 902 5726 1 picturehouses.co.uk 

8 Nov, Ultimate Rclore Palace Oxford with Q&A 01 Oec. Picturehouse, Greenwich with Q&A 


01865 245288 1 ultimatepicturepalace.co.uk 
19 Nov, Watershed, Bristol with Q&A 
01 17 927 5100 i watershed.co.uk 
22Nov, Comerhouse. Manchester with Q&A 
0161 200 1500 lcomerhou5e.org 


0871 902 5732 1 picturehouses.co.uk 
09 Dec. Eden Court Theatre, Inverness 
01463 234234leden-court.co.uk 
tOdan, Glasgow Film Theatre with Q&A 
0141 332653Slglasgowfilm.org 


For more venue dates and to follow Tinge's journey and read her blog diary visil wv/w.nbcq.co.uk 


and sll ihe<e review! will he delivered 
to ynur inbox in chc week of release, 
along with (hose wc couldn't squeeze 
into (he mag. Read, watch then head 
to and share 

your thoughts online. Still want 
more? Download the for 

a complete archive of film reviews 




T here’s no point sitting back and 
letting Miranda July’s second feature. 
The Future, wash over you. Like her 
protagonist Jason, you must scop time, part 
the sea and walk through its storied streets. 
Because over the course of 90 minutes, July 
creates an environment, like an art inscallaiion, 
chat you can explore and experience. But you 
must work for it. 

Stories and themes that tackle love, 
conuniimeni and the formidable Vhai next?' 
appear and disappear like clouds over a 
labyrinth of found objects, lost treasures and 
discarded junk. Search diem out and you can 
find your own meanings among the detritus. 
As with her performance art and video chain- 
iellers, July wants you to step inside the action. 
You are the actor in your life, she suggests, 
not a pasrive spectator. 

The LA-hased couple at the centre of The 
Fuiure, Sophie and Jason (played by July and 
Hamish Linklaier ), are struggling to take control 
of their own humdrum lives. With dead-end 
jobs, thwarted ambitions and laptop-induced 
melandioUa, their days are kind of beige. So 
they decide to rescue a stray cat, which they can 
collect in a month. Knenving this will be their 
last mwn-orbit of freedom, they quit their jobs 
and try to redirect their paths door-to-door 


activism iVv Jasont and 30 YouTube dances in 
30 days lor Sophie. 

But their rebellion is short-lived and they 
soon fall back into society’s line - albeit 
more wonkily than before. Sophie has an 
aSair with suburban dad Marshall (David 
Warshofsky); and Jason befriends an old 
man who sells cheap household items in 
a free-ads newspaper, 

AU of the characters in The Future are 
outsiders yearning to come in, and July 
juxtaposes them with their environmerus to 
hi^lighl this discord. We meet the uray cal. 
Paw Paw who talks in a cute, croaky voice 
(July’s own) - in his cage at the rescue centre, 
dreaming of never spending another night in 
the cold. Then there’s Marshall’s daughter, 
who buries herself neck-deep in the moonlit 
garden. And Sophie herself, standing 
awkwardly outside Marshall’s house wearir^ 
her n^htie in the morning. These characters 
don’t fit this world and in these scenes they 
stand out, like curiosities in bell jars, sulTocaiing 
in the stagnant air. 

The Future is a coming-of-middle-agc 
comedy for Slacker kids in their thirtiesi those 
Gen X misfils who grew up without many 
prospects and are now facing the next stage of 
their lives with even less. 


It would he easy to hale this film - fans 
of July’s direcloriel debut, the 2005 Camera 
d'Or-winning Afe and Ifru and Everyone We 
Knovi, will be familiar with her eclectic, 
uber-twee and sometimes pretentious 
style but it’s much more of a challenge to 
understand it. %u never know: among all the 
otherworldly references talking moons, little 
hippos, old Christmas cards, Escher painting 
and googly eyes - you may just discern some 
home truths. Shelley Jones 


Anticipation. Cinema's 



for disconnected old souls. 


Enjoyment. Long silences. 



own thought-making. 


In Retrospect. A playfully self- 
aware dig at the emptiness of 
some modern lifestyles that will 
make you inventory your own. 
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Jack Goes Boating 
Doubt 

Synecdoche, New York 
Charlie Wileon's U'ar 
Before the Devil Knows You’re Dead 
.Mission; Impossible III 
Capote 
Cold Mountain 
Punch-Drunk Love 
Magnolia 
The Big Le bows hi 
Boogie Nights 
Hard Bight 
Scent of a Woman 


H I ^ theatre guy. 1 got inu) acting 
I because! wanted to be on stage,” admits 
I a reflective Philip Seymour Hof&nan. 
I “I always saw movies as something 
I wanted to do, I guess, but I didn't leally know 
how you got into thac Really, I’m best known 
in movies because that's what’s got the higher 
profile, but the theatre is where my heart is. Film 
itisi kind of happened.” 

Trivialiung his standing as one of cinema's 
most well-respccied dramatic actors allows 
Hoffman to maintain focus. His steady rise to 
prominence over the past two decades has been 
fortified by a tireless work ethic. Before bagging 
a handful of supporting roles in the early ’90s, 
Hoflman was busy setting OH-Broadway alight 
following his graduation from New York’s Tisch 
School of the Arts in 1989. 

Now HoIIman has combined his two 
passions, adapting a play for his feature- 
length directorial ddtut. Originally produced 
by the I-AByrinth Theater Ooropany (where 
Hoffman was co-artistic director fur more 
than a decade) and from the pen of playwright 
Robert Olaudini, Jack Ooes Boating marks both 
a natural pntgression and a fresh challenge fur 
the self-effacing East Coast ihesp. 

But what was it about this uflbeat urban 
comedy that prompted Hoffman to adopt it 
for his first foray into the unforgiving world of 
feature filmmakir®? ‘TPhen we were rehearsing 
the play, everyone would always comment 
on how cinematic it felt. So we thought it 
would be a great thing to do," he says. “It felt 
like a logical extension ofwhat we’d been doing 
for a long time. So we kept going down 
that path and collaborating and working 
on the film as we had done the play, 'rhai’s 
really how it came about; It wasn’t something 
that I’d been searching for or that I 
made happen." 


There's an anecdotal manner about the way 
Hoffinan describes how he brought the project 
from stage to screen, and how the cole of director 
found him. Yet his evoludon irom actor to director 
can’t be aurihuted to chance. Since joining 
LAByrinth in the mid ’90s, Hoffman has starred 
in and directed a number of criucally acclaimed 
producuons, including TheSeaguU, ThcMercheon 
of Venice, True \Usi and Rifkniind, which he 
loured from Sydney to London and back. 

He’s gral'lod hatd and picked up a clulidt 
of awards along the way, including a Best Actor 
Oscar and two lor^s. "Maldng films is something 
ihal^ been in the back of my mind for many years," 
he says, “but I guess it’s taken me awhile to realise 
that ^biuen because it’s a really tricky thing. 
I had a hard time with it, but I’ve got to give some 
ihanks and grauLude to the other actors because 
they really did such good work and that really 
helped me oul I would just be there yelling, ‘CutJ’ 
Although I was helping them as a director, when 
I hod to act they really helped me out and guided 
me when I needed it." 

As Hoffman asserts. Jack Cha Boating is not 
a one-man passion project. Alongside him oil the 
way was lAByrinlh co-founder John Ortiz, who 
not only plays Jack's best friend and colle^ue in 
the film but, having worked closely with Hoflman 
for the past 15 years, provided "a solid base" on 
which to develt^ the plot and dtaraciers. “You 
ihmk you'ie going to follow this one relationship 
- Cemnie and Jack’s and then you slowly realise 
the relationship you’re following is the one that 
started the movie: the two men. hi that respect, 
it was really impnriant fur me to be able to rely 
on Jito and have someone giving their input into 
the diiecticm of the characters’ relationship. 

“You begin with them and you end with them," 
he continues. “It's a really nice development and 
it’^ where a lot of the sadness lies It should be 
called Juolt and Clyde, to be honest with you." 


That Hoflman prizes sustained collaboration 
comes as no surprise. After all, he’s synonymous 
with one of the most fruitful ardstic kinships in 
modern cinematic history. Since 1996 casino 
caper Hard Eight, Hoflman has played major 
parts in all but one of Paul Thomas Andisson’s 
five features the exception being 2007’s 
There Will Be Blood. Now, after a near decade- 
lung break, Hoflman and Anderson are back 
together filming The Matter, a 1950s-sel drama 
about a charismatic preacher whose new faith 
takes America by storm. 

Although contractually unable to comment 
on the film itself, Hoffman reveals that reuniting 
with Anderson is likely to have some bearing 
on his growth as a director. “Working with 
Paul is always special and I consider myself 
very lud^ to be doing so again. Obviously it’s 
hard not to be influenced by someone so skilled 
and proficient at what they do, so I’ll probably take 
more away from this project than I might have done 
before I started directing It’s been a wWle since 
we’ve worked together, although we talk than time 
to time and I think right now is an interesting point 
in btxh of our careers." 

But while TheMatteris still in the early stages 
of produedon, audiences may have to wait even 
Itxiger for Hoflman's next directorial venture. 
“1 definitely want to direct another film some 
time but I don’t know when that will be. I’m 
more immediately interested in directing more 
plays, and acung still takes up the majoriiy of 
my time, especially film, because you’re often 
away tm a shoot for weeks at a dme and that 
can he pretty disruptive," he says. “I think 
it’ll be at least a year before I direct anything 
again, but after that I will direct a movie again 
because I had a lot of fun doing this and there% 
a lot more I want to achieve as a director.” 
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Direcied by Philip Seymour Hofjman 

Starring Philip Seymour Hoffman , Amy ftyan, John Ortit 
Released A'otieniber 4 


ndie ahoy! Philip Seymour HoHman 
goes directing in this well-intended but 
flat-footed meander through a shy New 
Yorker's dysfunctional daily grind. Hoffman 
is Jack, a furtysumeihing blue-collar ome^ 
male looking for a soulmate to fill the void 
in his stagnant life. Enter mousey singleton 
Connie (Amy Ryan), who takes a shine to Jack 
after a fumbled blind date set up by mutual 
pals Clyde (John Ortiz) and Lucy (Daphne 
Rubin-Vega). After watching the fruits of 
their matchmaking labour begin to bloom, 
Clyde and Lucy are forced to acknowledge the 
faults in their own domestic set-up. He 
doesn’t trust her; she doesn't respect him. 
Their marriage is a mess. 

While watching his best (indeed, only) &i end’s 
relaiion^tip unravel, Jack relishes the newfound 
motivaiion fur self-improvement that cixnes with 
finding that special someone. He learns to cook 
taking culinary lips from Lucy’s former piece 
on the side and agrees to let Clyde help him 
find bis water wings ahead of a sailing date with 
Connie. With the rhythmic lilt of his favourite 
reggae track, Ihe MeUxiians’ ‘Rivers of Babylon’ 
(tfuirii rating +10), stuck on infinite repeat. Jack 
systematically moulds himself into a better man. 


As well as being overbearingly idiosyncratic, 
these sequences mark Jack Goes Booling as yet 
another overstretched thumb-twiddfer obsessed 
with rumandcising the plight of the everyman. 
At its best, independent cinema has the ^iliiy to 
{rovoke thought and sdr emotions in a manner 
often beyond the grasp of the mainstream. TWs 
isn’t indie at its worst, but haters of pedestrian 
relaUonship drama, however sincere, certainly 
wtsi’i he swayed. 

Hoffman the director is never out of lus 
depth, but it^ discouraging just how laboriously 
he wades through the plot. Having faithfully 
tiansf^anted the slory from its original stage 
incamadon Hoflman, Ortiz and [hitan-\^a 
all reprise their roles there's litde evidence of 
any character nurturing. Hofhnan the actor, 
meanwhile, is on top form, although Jack is 
by some stretch the most amiable, engaging 
proiagcoiisL in this ensemble of misfits and 
sdf-pitying spouses. 

Most surp-isingly, it)i Amy Ryan, the 
ostensiUe ace in the pack, who makes the 
slightest impacL Admittedly, there's not a great 
deal for her to work with, but she's practically 
unreoignisable from the powerhouse actress who 
stole Gone Baby Qom and sparred with Hoffinan 


in Capote and Before the Devil KnassnYou'te Dead. 
She may puU off meek-chic wdl enmgh, but 
ber talents merit something with a bit mca« 
oongjh. Instead, it’s left to IPJn ITtn director 
Tbm McCarthy to give proceedings a dtot of 
wryness, pupping up in a cracking supportii^ 
tumasDrBob Connie and Lucy’ssiimy get-rich- 
quick scheming boss. 

Had HolTroan taken a mure direa cue 
friim McCarthy’s deadpan, ubservauunal 
style of despairing situation comedy, Jack 
Goes Boating might have been worth shouung 
about. Sdll, with Pitt's AfonnMf out this month, 
and Pl'A’s The Master on the horizon, you can 
bet it won't be long before we’re back singing 
Huflman’s praises. Adam Woodward 


Anticipation. PSH adds 
DIR to his CV. 


Enjoyment. Sincere but 
formulaic indie murmur. 


In Retrospect. Take Jack's 
lead and give this one a miss. 
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straw Dogs 

Directed by Rod Lurie 

Starring yuMiee .Mareden, Ka te Botuiorth, Alexander Ska rsga rd 
Released November 4 


C cnliKversial, nasty and lasdnaling, Sam 
I^kinpah^ landmark 1 97 1 rape ’n'tevengu 
ihrillo' was all the things this intriguing 
Hollywood remake isn'L But wricer/directot 
Rod Lurie's modem update is still something 
of a surprise. 

Forq' yeais ago, Dustin HoDinan was the 
dorky American mathematician who takes his 
young English wife, Susan, back to her native 
Cornwall farmhouse, where their civilised 
lives are tom apart by her ex-boyfriend and his 

V(^y more artfully crallod than you’d expect, 
Lurie's remake carefully lullows the path uf 
the original while adding a few ideas uf its 
own. Switching Ctx'nwall fur the Deep South, 
Mississippi, it^ also propped up by a strong cast 
uppsng their game dramadcally. James Marsden 
plays David, an intellectual LA screenwriter. 
Kate Bosworih is Any, his TV-actress wife. 
And Alexandta' Skarsgird is good 'ol bty 
Charlie, the uwm’s ex-jock and Amy’s former 
high-school beau. 

Humid, lu^ and oppressive, Lurie 
evocatively captures the look and feel of 
smati-iown America and makes graiifyingly 
measured work uf bringing tensions to the 
boil. David immediately rubs the natives 
the wrong way by arriving in a Jaguar and 


trying to buy a light beer with a credit card. 
At home, he listens to Beethoven, works on 
a screenplay about Stalingrad (subdel), keeps 
fit by skipping rope and does nothing to stop 
Charlie and his boys leering at his neglected 
wife as ^e jogs around in microscopic shorts 
and no bra. 

But Lurie, a Ibrmec-film cridc-uimed- 
himmako', can’t find a convincing final doorway 
iiuo the film^ climactic orgy of violence. Amy’s 
double-rape famously argued over by critics, 
censors and feminists remains extremely 
uncomfort^le, but it loses the terrible ambiguity 
of Peckinpah’s version, 

More crucially, David’s psychological arc 
finally manning-up by sinking down into primal 
frettzy just doesn’t shift convincingly. One 
minute he’s listening to Beethoven. Next minute 
he’s ebbing a nail gun, a bear trap, two pots of 
bcdling oil and smashing a man’s head to a pulp 
to defend his home. 

This ult into macho bloodlust by him and 
us is the whtie point of the film; unmasking 
the savage animal that still aouches in the most 
civilised modem man. Visceral and gripping as 
it often is, however, Lurie’s version fails to show 
how David 'wins’ but loses everything he stands 
for in the process, leaving you wondering just 
what the whole film actually has to say fur itself. 


Then again, the fact that nothing in Strom 
Dogs quite shocks like it needs to perhaps says 
more about our ceiling for screen carnage 
than it does about Lurie’s film. Even if it’s less 
provocative than the original, the daring of 
the cast and the edginess of the themes make 
this much more interesting than most studio 
films. The charismatic Skarsg^d, in particular, 
has a character with new, deeper shades. 

There was a danger that a Hol^ood 
remake of Stroni Dogs could’ve been a simple, 
tasteless, exploitative exercise (see last year’s 
/ Spit on Ifiur Grave). At the very least, Lurie’s 
elTorl emerges as something much more serious 
than it might have been. Jonathan Crocker 


Anticipah'on. Controversial 
'70s landmark reduxed 

by Hollywood. Hmm. 

IM 

Enjoynwnt. Uneven but 
intriguing and much, much 
better than expected. 

3 

In Retrospect. Marsden, 
Bosworth and Skarig&rd arc 
superb. But what was the point? 

3 



This Our 
Still Life 



Uitecied bv Andrew K6lling 
Starring Andrew Kdlling, 

Leila McMillan. Eden KoHing 
Released iVovember 18 

E volving as a series aTdrawings now collected 
in a beautiful book This Our SiSl Lik oUezs 
a b^ufling and expansive portrait of “LDuyTe’, 
the remote tumbledown Pyrenean hidey-hole 
that fUmmaker Andrew Kdlling shares with Ms 
partner Leila McMillan and iheir daughler Eden 
(the ‘sur’ of ihc direcior's lirsi feaiure, seminal 
Briush road mtwie OalUvani). A family of erlisis 
li'r whom crealivity flinvs like blood, life in this 
part-time rural idyll is elemental, rudimentary, 
iiui and intimaie. 

Hlmed over a 20-yeer period on aNizo Super 
8 and a primidve Samsung digital camera with 
inddemal music liom either the radio cr Eden’s 
CAvn CD colleciiim (music composed by Scanner 
also features), ihe film explores nubons of 
nostalgia, memory, isolabon and love as it olTa’s 
snaidied insights into ibe minubae of the Kdiiing 
family’s everyday living. 

Running liom season lo season, ihe film also 
depias the passage of lime and the surrounding 


elements, including the local wildlife that 
encroaches, somebmes threateningly so, on the 
Kotbng’s domesticiiy. Continuing the direcior’s 
playful and experimental approach to the 
rtq)resenubon ofsound and image. This Our Still 
Life uses cul-ups and sound biles to ensure that 
this porirailure allows for and invites implied 
narratives, resisting ihe easy categorisation of 
biography or documentary. 

Spurred into edibng ihe wealth of material 
following a Chrisbnas 20U6 viewing of Stan 
Brakhage's Dig Man Star, Kiiibng describes Ms 
most tecenl creabon as being about “who we 
are and what we do". Informed by the direcicr’s 
beloved The Muon and die Sledgehammer and by 
Gideon Koppel’s mote recent Sleep Furiousfy, the 
film conbnues the interest in landscape, family 
and lOpograpM' that have driven GoAbanr, This 
FUthy Earth, Jvul and the director^ numenius 
other non-feaiure-lengih forays into the nether 
regions of the moving image. This is a melanchidy 


and ultimately profoundly moving and alfecbng 
wta-k. Viewing it is very scrcDgly recommtaided, 
whebter you're alreadypartofKouing’s select but 
vodlerous fan club or noL Jason Wood 


Anticipation, h new film 
from one of the brightest 
under-heard voices in 
contemporary British cinema. 


Enjoyment. A unique 
and astonishing portrait 
of people and place. 


In Retrospect. Intriguing, 
innovative and undoubtedly 
one of the director’s very 
finest creations, This is 
a film to cherish. 



Machine Gun 
Preacher 

Directed by Afore Forster 
Starring Gerard Butler, 
Michelle Monaghan, 

Michael Shannon 
Released November 2 



somebody please think of the 
Ww children?’ isn’t Machine Gun f^eacher’i 
ta^ne, but considering the film’s crippling lack of 
nuance restraint, somebting ihaimeiudramabc 
would have been enbrely fitting 

Not that itsdepicbon of a war-tom East AMca, 
where children are the ones who bear the bloody 
bnmt of warlord Josefii Kony’s saifisbc political 
campaign, is something to be ridiculed- The war 
in northern Uganda is a topic worthy of in-depth 
scrutiny and Preacher inielligenUy finds its way in 
via the buo story of Sam Childers. 

(loing from leabter-vesi-wearing druggie to 
born again Christian, Childers (Gerard Buber) 
embraces his faith and answers a call for help 
from Uganda, where he gets caught up in the 
troubles. Portraying ChQders with livewire 
emobon, Buber is fantastic. He’s an unlikely 
hero whose addictive personality has him do- 
goodii^ with the same frenzied energy that 
fuelled his boozy benders. 

But by focusing so iniendy on ChildO'S, 
directix- Marc Forster does his film a 
disservice. Thai’s especially apparent in 
the casting of Michelle Monaghan and 
Michael Shannon (as Childers' wife and 
buddy respectively), who are given seeds of 
intriguing subplots that never have a chance to 


geriranate. Meanwhile, less involving characters 
get more screen lime including a wise litbe 
boy who’s pure cliche. 

All dial could have been forgiven if iVeacAer’s 
Uganda segments packed enough wallop. But ^ 
the real victims of this conflict emerge in their 
bloody masses those defenceless children 
Forster all but hammers his message home with 
a mallei. Repeatedly. Machine Gun Preacher 
eventually tumbles into unforgivably preachy 
territory before the film's final act buckles under 
the considerable weight of those hard-bitten 
images. Josh Winning 


Anticipation. Fesi buzz hasn’t 
been great, but Butler looks 
on good form. 

3 

Enjoyment. Lacking entirely 
in subtlety. Preacher fires 
on all cylinders and quickly 
burns itself ou t. 

CM 

In Retrospect. Overly preachy 
and overly long. Chalk it as 
a missed opportunity. 

2 
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The 

Awakening 

Direcied by Nick Murphy 
Stirring Rebecca Hall. 

Dominic West, /meIJa Slaunlon 
Released November 11 

■ ^P hisisanmefiS'^osis'iStaiesiheLenihat opens 
I ^5ck Murphy’s TTie /kuakemitg. That time 
B 1Q21.\^ and inflienza have killed millions and 
left survjvorshaimiedThe text isa citation (complete 
with Buthcniicaung reference) from the book Seeing 
TIrough Ohxsts by one FK’rence C:aihcart, who will 
cum out (0 be (he fym’s ptoiagonisl. And so The 
/keakenhf has already begun the strange dance nf 
lact and haion that will later continue at an isolated 
boarding school where amidst bityish pranks and 
staged (rights elemal iruihs about trauma, guilt 
and loss are allowed to peek ihrou^. 

We first meet Florence (Rebecca HaU) 
engaged in ha own masquaade, sneaking into 
a London seance to debunk proceedings.'V^t as she 
exposes the fiaudulent spiritualist's hag cf cricks 
with ail (he Ibrensic acumen of a ^osthusting 
Sherlock Holmes, the sequence also reveals 


a cruih about the human need to believe. 

Flmence takes on a new case at a Cumbrian 
school said to be haunted by the ghost of a 
boy murdoed there decades earlier, and more 
recenily the scene of another boy’s death. Armed 
with sdeniific apparatus and her own deductive 
powers, she quickly sees through the ghosts to 
a more rational explanation. But then, after the 
schoolboys have beaded home for Cihristmas, she 
stays on, alone but Kir war-scarred schoolmaster 
Robert Mallory (Dominic West), matron Maud 
(bnelda Staunton), vacation boarderXom (Isaac 
Hatn^iead-Wright) and war-shirking caretaker 
Judd (Joseph Mawle). Except that there are 
others, too, lurking in these corridors, if on^ 
Florence could see what is before her eyes. 

Everyihir^ about this classic ghost story is 
assured, from the performances to the period 


detail, from the lime-l^ered locadons to ihe 
bleached-oui palette - all held together by an 
exquisitely crafted screenplay that carefully sets 
up satisfying twists while retaining a haunting 
ambiguity to the end. Anton Bitel 

<4n(ic(pa(ton. These d 


(non-Spanish) ghost s 
invite scepticism. 

ays ^ 

£«/qy»M«nf. “Don’t Ic 

rok awav. #_ 

You mustn't look awa 

y.” H 

In Retrospect. An ele 

aanc Iv 

constructed masquera 

de. hut ^ 

its haunting sadness i 

•ings true. 


The British 
Guide to 
Showing Off 



Directed by Jc* Benslock 
Starring Brian Eno, 

Andrew Logan, Richard O'Brien 
Released November 11 

P erhaps the most inreresung moment in 
Jes Bensiuck’s likeable portrait of the 
Alternadve Miss Wirld pageant an outsider 
art spectacle of chaotic counter-culture and 
cross-dressing devised by arlisl Andrew Logan 
comes in its closing movement, as a young 
Nigerian approaches the organisers. Dismissed 
for missing the point (“She rang up saying she 
wanted to represent Nigeria... I said we don't 
do that’O, Miss Nigeria nevertheless arrives; 
a young man with scars on his body horn 
persecution in bis homeland. After performing, 
he's singled out backstage, told that he was 
“fabulous" and responds with a wet-eyed beam 
of gratitude. 

It's a tesiament to Bcnsiock's direction 
that he’s managed to express ihc irrepressibly 
benevolent heart ofhis subject while keeping such 
moments of sodal ccmmeniary a potent minority. 


Conceived by Logan in 1972 and running 
intermittently ever since, the pageant 
functions as an open-entry had-ioslc drag 
spectacular, sometimes inverting the survival- 
of-lhe-pretliesl body polilik of the original 
Miss World, sometimes seiding for pure, 
pleasurable anarchy. 

Ckmiributtxs and (arts include Derek 
Jarman (one-time winner of the event as Aiiss 
(j-q>e Suzetie), ftian Eno and David Bowie. 
BenstockH film traces the 2009 pageant Irixn 
oiganisaiion to fruiuon, hlendii^ fly-on-the- 
wall Ibotagc with archive film, talking heads 
(including Eno and Jarman) and plea^g Ciiliam- 
esque animation that echoes the hotch-potch 
aesthetic of the pageant. 

Star-of-lhc-sh<nv L.igan is described variously 
as an Egyptian high priest and a naughty auntie, 
and appears to he an unsung national treasure 


a man who rejected Andy Warhol's advice on bow 
to achieve armroercial success, and a throwback 
to 'bOssubversion still politely offering a titillating 
space fur his patrons to peel off (heir layers of 
societal consirainl and wallow in cathartic tabott. 
If the event is a fraction as charming as Benslock's 
film, it deserves to move just a little closer to the 
mainstream’s radar. Christopher Neilan 


Anticipation, Outsider an 
dress-up? No thank you, darling. 

rq 

Enjoyment. 

Oh. go on then, 

«T 

In Retrospect. How absolutely 

■="1 

bloody marvellous. 
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★★★★ 

' . “An astonishihg-looking 

' ■’ adaptation” 




A-: .-i 
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★ ★★★ 

“An extraordinary 

achievement” 


De!^ [ventig Stondad 


“Raw and affecting 
. . .extraordinarily 


moving 

Arrtio Slngri lalegtcph 


“A beautiful 
beast of a movie” 

' Vrri Etoola. TTn Guoidon 


LOVE IS 
OF NA 



From Andrea Arnold, the visionary 
director ot 'Fish Tank’ and ‘Red Road’ 

KAYASCODELARIO JAMES HOWSON introducing SOLOMON GIAVE & SHANNON BEER 


WUTHERINGHEIGHTS 

BASED ON THE NOVEL BY EMILY BRONTE 
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The Deep Blue Sea 

Directed by Terence Davies 

Starring Rachel IVelts, Simon Russell Beale, Tom H i dd lesion 
Released Noveni be r 25 


T he retuni to tilmmaking of Terence 
Davies always gives cause fur celebration. 
A figure responsible fur some of the 
finest wcprks in post-war British cinema, Davies’ 
films are remarkable fur their symphonic 
structures and meticulous sense of composition 
and attention to detail. Pt^sical and emotional 
endurance, dass, resiriaive family ties and the 
desiniciive eflecis of religion and other dogma 
ace recurring thematic concerns. In all these 
regards. The Deep Blue Sea is classic Davies 
territory and a potent reminder of why he is 
a director to cherish. 

Hester Cidlyer (Rachel VKtisa) leads a 
privileged life in 1950s I.ondon. Ihe beautiful 
wife ofpasrionless but doling high-couri judge Sir 
William CoUyer (Simon Russell Beale), Hester 
in a material sense at least wants for nothing. 
To the shodc and dismay of those around her, 
however, Hester walks out on her marriage and 
life of linniry to move in with a dashing young 
ex-RAF pilot, Freddie Pa^ (Turn Hiddleston). 
Finding herself emotionally stranded ond 
physically isolated, Hester leels Freddie drifting 
away bum her and in an bid to win him back 
attempts suicide, Succeeding only in estranging 
herselffurlher, Hester is forced to confront all too 
tnueriy the foibles of the human heart. 


Named after the dilemma ofhoving to make 
the choice between two equaUy undesirable 
situations, The Deep Blue Sea is adapted by 
Davies Irum Terence Raiiigan’s aedaimed play, 
which initially shocked British theatregoers with 
its Irank exposure of national insecurities about 
sex and class. An uncompromising study of the 
fear of loneliness and the frustracingly unreliable 
nature of love, the play is now considered 
Raiiigan'k crowning achievement. 

In the hands of Davies whose adulation 
was endorsed by the Ratligan estate in the 
centenary year oflhediamatist's birth the story 
of a destructive love triangle also refleas the state 
of early 1950s Britain, a country in the throes of 
post-war rationing, whose sense of power, worth, 
wealth and identity has been eroded. 

ft)st-war Britain has been very much a vital 
and recurring setting for Davies, and here, with 
an insigbiM and perceptive en^hasis gd the 
postiaiafwrimen in the patriarchal 1950s, there’s 
a dear lineage with 1988’s autobiographical 
landmark Distammees, Sail Lives. 

Stripping away much of Raiiigan's exposition 
and many of the extraneous characters 
that inhabited the <.iriginal production, Davies, 
a scholarly afidonado of the melodrama, gives 
contemporary audiences an almost unbearably 


moving and assiduously nun-judgmental story 
about women's lives and desires. By extension, 
the film also looks in a wider sense at the quest 
fiequently fruitless or at best fleeting for 
individual fulfillment and fieedom. 

Handsomely designed (the sets and 
costumes are impeccable) and luminously 
shot by DP Florian HoQmeister, The Deep 
Blue Sea is also characteristic of Davies’ 
oeuvre in making exceptional and resonant 
use of music. A recurring leiemolif, Samuel 
Barber’s 'Violin Concerto' gently underscores 
the emotions and, alongside the terrific and 
incredibly subtle performance of Rachd Wrisz, 
is one of the film’s fundamental and most 
essential components. Jason Wood 


j4«ftCtpaflO«. Terence Davies 
adapts Terence Rattigan. Oh yes. 

5 

Enjoyment. Beautifully wriiien, 
realised and performed. 


In Retrospect. Deceptive in 
its depth of emotion, this is 
filmmaking of the highest order. 
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ADRIANO LUZ MARIA JOAO BASTOS RICARDO PEREIRA 

CLOTILDE HESME AEONSO PIMENTEL LEA SEYDOUX 

“THE CROWNING ACHIEVEMENT 

OF A GREAT DIRECTOR’S CAREER ” 

NEW YORK FILM FESTIVAL 2010 



"AN EPIC ENTERTAINMENT... 
RUIZ’S MOST AMBITIOUS 
WORK SINCE PROUST’S 

TIME regained: 

Jonathan Romney, SIGHT AND SOUND 


“YOU WON’T SEE A MORE 
BRILLIANT PIECE OE EILM 
MAKING THIS YEAR.. 

RAVISHING” 


John Powers. VOGUE 


...WINNERy. 

SIIVFRSHFI1 •it. 


,t,WINNER.a, 

A PoiY iniiK A. 


“GLORIOUS... 

ONE OE THE El RST Cl NEMATIC 
MASTERPIECES OF THIS CENTURY’ 

Tony Pipolo, FILM COMMENT 


PAULO BRANCO presents 


Mysteries y Lisbon 


A film by RAUL RUIZ 


A BREATHLESS NARRATIVE OF PASSION. 
JEALOUSY AND INTRIGUE..." 

Nick James. SIGHT AND SOUND 


“HEAD'SPINNING... RIVETING... 

KEEPS THE VIEWERGLUEDTO THE SCREEN." 

Rob Nelson. VARIETY 
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Michael 

Shannon 

Perfect Si.or..^ 


Michael Shannon 

Take Shelter 
The Hunawaye 
My Son, My Son, What Have Ye Done 
Bad Lieutenant 
Hevolulionary Hoad 
Before the Devil Knows You re Dead 
Shotgun Stories 
Bug 

Bad Boys II 
8 Mile 
Yanilla Sky 
Pearl Harbor 
Tigertan d 


M ichael Shannon doesn’t do straight. 

'Hia serrated demeanour and 
those big, fierce eyes hardly scream 
‘everyman’. In the latter half of the last 
decade, it's Shannon^ now trademark intensity 
and abiliiy to take himself (and the audience) to 
a darker place blink-quick that’s seen him line his 
mantle with numerous awards and plaudits. 

Yet while he’s made his name playing men 
mad on power {The Runixajys), revenge (B^e 
ihcDevQ KnowsVju're Dead) and just plain road 
(Bug; Alv •Son, My Stm, IVhar Have \i Done), 
Shaemon isn't about to let any labels stick. 
“I look lor variety, which is probably surprising 
CO hear for st'tne people, because I know some 
folk think 1 tend to play the same characters a lot 
of the lime," he says. "But for me, variety is really 
key. Even if you think all 1 do is play crazy people, 
ttw response would he, ‘There’s a lot of different 
qT3es of crazy.’” 

‘Crazy’ in TafeeSfe/certakes the form of Curtis 
LaForche. He’s a hard-working blue-collar family 
man whose world revolves around his charming 
wife and cuie-as-a-bug's-ear daughter. He’s 
also suffering from a traumatic, hallucination- 
inducing mental breakdown. If this is Shannon 
doing strai^u it comes with a razor edge. 

It's a rule you imagine would be hard to 
shake off once the lina] spool of 3Smm had been 
used up and the set packed down, such is the 
potency of Curtis’ alHiction. But taking on the 
kinds of roles most actors would shy away from 
is precisely what sets Shannon apart. "I tend to 
be drawn to diaraciers that are struggling, really 
fighting for something," he says. “But it has to be 
an q}ic struggle, nothing too casual." 

Shannon is inVancouver filing his teeth into 
a different kind of crazy when LWLies borrows 
his time to shoot the breez e . He’s on a break 
from filming Alan af Steel, Zack Snyder's mega- 
bucks Superman reboot in which Shannon will 
be seen sparring with Henry Cavill's Kryptonian 
hen> as Genera) Zod. It’s a juicy nemesis role 
Shannim says he’s relishing, one he admits 


was “impossible" to turn down. "He’s not a 
stereotypical villain," explains Shaemon. “He 
doesn’t breathe fire or have hums coming out 
of his skull. He^ a general, in the same way that 
Genera] Rstton and Cieneral Grant were generals 
ihai)s what he is. He’s a little more complicated 
than just a villain." 

Despite his enthusiasm for Man of Sted, you 
the im^Tession that Shaimon isn't otactly 
smitten with the whole blockbuster machine. 
Doing things oti a more personal scale is much 
more his style. Which brings us back cn topic 
Take Shelierii Shannon’s second film in five years 
with writen'dircctor Jeff Nichols the first being 
2007^ Shiugun Stories, a dark, minimalist drama 
about feuding hall-brothers in rural Arkansas 
and it’s provided him with perhaps his most 
intimate role yeL 

The pair met back in 2004, not long after 
Shannon had completed an OQ-Bruadway run of 
Bug. “Jeff was just getting out of film school and 
didn’t have a lot of money,” recalls Shannon. “He 
^proached me with Shotgun Swries in a formal 
and very sincere way. I read it and I thought 
it was one of the most brilliant screenplays 
rd ever read in my life and said I’d do it, no mauer 
what the circumstances. I basically did it 
lt>r free. Ho pul everything he had into making 
iL 1 think he spent around three years editing it 
before he eventually got it out there. Afterwards, 
Jeff became very anxious about what his next 
move would be." 

Both Shotgun .Vinn'es and Take Shdier are 
about family, about the uials of growing old 
and the eternal bond of siblinghood. It’s the 
lauer, though, that was most directly informed 
by events in the lives of its star and director. “As 
well as having anxiety about his next career move, 
Jeff was abtiui to be a father for the first rime," 
explains Shannon. "He was starring a family and 
I was starring a family I just recently had my 
first child with my girlfriend." 'Hie synchrunicily 
doesn’t end there, "And you learn that Gunis’ 
father passed away and my father passed away 


recently, loa It’s kinds spooky that it happened 
that way, but 1 think it shows that the genesis of 
the film came from us both dealing with these 
very difl'erenl concerns.” 

A perfect storm of confUedng emotions gives 
Curtis' ‘madness’ added resonance. Ultimately, 
Take Shdter is about more than paranoid 
schizophrenia it’s a film that explores the way 
we deal with everyd^ setbacks, how 0f at all) 
we set about re-piecing ourselves after being 
shaiiered by life’s cruel, unpredictable blows. As 
Shannon consu-ues, "Even with the people you 
love it can be hard to share yourself completely, 
because we all keep things bottled up, even from 
the pecpie dearest to us. But I think it’s important 
that we keep some things in our heads. Thii^ 
can lurk in your subconscious, these little seeds of 
something like Curtis is experiencing. They may 
lay dormant for years, or even decades, and then 
all of a sudden they get a Hide water on them and 
they Sian growing." 

Whether under the wing of a rdaiite 
newcixner like Nichols or someone as seasoned 
asWemer Herzog (as he was in 2009 for Afv.Son, 
Aly Son and Bad Lieutenant), Shannon states that 
he often finds himself profoundly influenced by 
a director’s energy. His profile may have been 
raised by his Gscar-noniinaicd supporting turn in 
2006’s Hevolutionary Hoad and more recently in 
HBO's heavily acclaimed Boardtuilk Empire, but 
Shannon still clearly treasures passion prcnecls 
a point supported by the fact he’s about to start 
filming Aluf, Nichols’ 20 13-slaied third feature. 

Shaimon acknirwledges his urge to 
“iransform" himself in order to meet a director’s 
vision, even going as as tailoring his accent 
to his location. It's a switch he finds difficult to 
turn off. “Even when Fm travelling I'll see myself 
change. I’ll come to London and find myself 
speaking in a British accent all of a sudden, 
which is ridiculous. It's in my DNA, 1 guess." 


068 if 



Direcied by Je/J Nichola 

Starring Michael Sh annon , Jettic a Chattain, Shea IVhighatn 
Released tiem ber 25 


f the measure of s man were determined 
by his dumesdc feats, Curtis L^Furche 
(Michael Shannon) would be rubber-stamped 
‘ordinary’. In small-town Ohio, he tallies shifts at 
a local dhlling fiim, bringing home enough bread 
ID keep his wife Samantha Qessica Chastain) and 
young daughter Hannah (Tova Stewart) clothed 
and led. It’s a modest existence, but they get by. 
They’re content. Happy. 

But a sterm is gathering in the distance. Bird 
swarms and blackened heavens become regular 
sightings in Curtis' daily routine. Worryingly, 
he seeiTB to be the sole observer of these 
ominous phenomena. He’s about to descend 
into a perscHial nightmare that will splinter his 
wtiiie-pickei ideal with the sudden impact of 
a lightning bolL 

On the surface, Take Shelter Snds Shannon 
occupying a fa miliar headspace. But as Shotgun 
Stories (atannim and writer/director JeffNidiols' 
2007 collaboration) [Toved, hrsi impressions 
can deceive. Because although Curds is a 
man with biUical inner demons to battle, 
the schizt^hrenia that consumes him comes 
frt>m an ambiguous seed. 

like Shoigtin Stories, we learn that Curds’ 
father has not long passed away and the 


additional absence of his elder brother has 
thrust him into the patriarchal spodighi. For the 
firet lime, he's aware of his own mortality and 
the weight of his responsibilides. Then, much 
later, we meet his mother, a shell-IDce victim 
of bipt^arity. Is Curtis privy to ^Jocalyplic 
prononilions? Is his afiliction hereditary? Or 
are the strains of manhood beginning to rut 
his mental cure? 

The fact that Take ShiAer leaves us with 
more questions than answers is hhdttJs’ 
shrewdest move. Ihe conviction of Shannon’s 
performance, allied with the nodon that Curtis 
is fundamentally a good men, ensures wc keep 
the faith that brighter skies and Spring tides 
will eventually return. Samantha, thou^ loyal. 

Through her worried and wearied eyes we see 
the LaFtmhe world veer perilously towards the 
point of no return. Like her, we fear that Curtis' 
inqiulsive actions may be fatal. The tornado 
bimker he carves into the earth of his suburban 
backyard to protect his biuod bum the End of 
Days might as well be a family-sized easket. 

But when motor oil is spat earthwards from 
fat grey clouds and chirping swells crash around 
Curtis' head once more, it's impossible to ignore 


thr sense don that disaster, be it human or natural, 
is an inescapable force we must all eventually 
face. Life is ftagile. Loss inescapable. 

For all its allegorical intrigue, however, 
Nichols' overzealous splidng of genre and 
mood ulumatcly dulls his film’s impact The 
narrative doesn’t need absolute dariiy, it’s 
better for the lack of it, but a touch more 
metaphorical tact, or at least less repelilitxi, 
would turn Take Shelter from a bri^ gale to 
a force five. Adam Woodward 


Anticipation. V/oa the Critics’ 
Week Grand Prize in Cannes. 


Enjoyment. Shannon and 



In Retrospect. The supernatural 
horror/suburban drama 
mash-up doesn’t always 
sit well, but there's nn 
need to take shelter from 
the Shannon/Nichols union. 


dD 069 


Resistance 

Directed by A mil G up e a 
Starr in g </rea Riteborough, 
Tom Wlasc hih a , Michael Sheen 
Released November 2S 


P resealing allernaiive history can be a iridq' 
business. Get it right and the effect can be 
profound {Never Lei Me Oo, District 9). Get it 
wrong and you could find yourself fighting 
for scT^s with Richard Kelly. First-time 
director Amii Gupta falls on the former side 
uf this fine maigin, but his exposiiional 
conviciiun isn’t enough to save his film from 
straying into tedium. 

It's 1944, five years since the failed D-Day 
landings, and the Nazis have reached a remote 
Welsh village after goose-stepping across the 
English Channel all the way to Whitehall. Here, 
a handful of women tend to their dwindling 
fiocks as biller winds bailer ihe harsh landsc^e 
with incessant ferocity. 

Their husbands are mysteriously absent 
- assumedly off mounting a covert counter- 
invasion leaving the women under the watchful 
eye of a group ctf Wehnnachi soldiers sent to 



occupy the i^ion. To begin with, the women's 
resistance manifests as a collective cold shoulder 
turned against their intruding aggressors. 

Bui as the months pass, the air changes. Sarah 
(Andrea Riseborough) begins to look beyond the 
uniform, reaignising that in iirde to face the 
oncoming winter they must pull together. They 
begin engaging with one another, piecemeal at 
first, but over lime hostility and hatred are diluted 
by pragmatism and the raw will to survive. 

From this point, the relationship between 
the women and soldiers becomes increasingly 
complex. Cqilain Albrecht (Tom Wlaschiha} 
grows fond of Sarah so much so that, in 
a moment of mistaken trust, he reveals to 
her the uliericr motive for his squadron’s 
proicnged stay in the village. Sarah, whOe 
cordial, remains unturned. 

Gupta complements Gwen Sheers’ source 
novel with a moody palette of limestone blues 



and Gestapo greys, accenting the austerity 
of the mouniainscape in whidi this private 
and h^ly tactical war unfolds. But like 
its seuing. Resistance is a cold, bleak film. 
Riseborough is superb, but an all-ioo-brief 
Michael Sheen cameo underscores what’s 
missing: conflict, Adam Woodward 


/Inftci^ation. World War II 
hits Wales. 

r 

Enji^ment. Kd accomplished 


first feature. It's Riseborough 

3 

who emerges head held 

highest, though. 


In Retrospect. Vanishes from 
view like sheep in the mist. 

CM 


Junkhearts 



Directed by Tinge Krishnan 
Starring Maraan, 

Romola Garai, Candeae Reid 
Released November 4 


C ontinuing the tradition of downbeat Brit 
grit in all its grimy, gloomy glory, debut 
director Tinge Krishnan 's small but powerful 
dissection of family, addiction, love and loss 
kicks off with a potent and disquieting sense 
of foreboding which sets alarm bells ringing 
from the gel go. 

Indeed, Irom the minute we see Eddie 
Marsan’s distraught and distorted mug, 
we know things are going to get much 
worse before they get any better for these 
characters. Marsan is Frank, an ex-soldier 
haunted by a violent pasu He lives a life of 
solitude in his small tower-block London fiat, 
pounding the booze in a bid to suppress the 
painful flashbacks of dark days gone by. On 
a routine trip to his local olT-license, Frank 
has a brief run-in with 16-ycar-old runaway 
Lynelle (Candese Reid), whom he offers to 
lake under his wit^. 


Initially reluctant, and sceptical uf the 
suanger’s generosity, the feisty Lyneiie 
eventually accepts Frank’s kindness and 
the two leniaiively form an unlikely bond. 
However, when her drug-pushing boyfriend 
(Tom Slurridge) turns up on the doorstep, 
Lynette and Frank’s lives once again begin 
to spiral out of control. 

Meanwhile, a seemingly unconnected 
single mother/businesswoman, Christine 
(Romola Garai), is dealing with problems of 
her own, which include a drug addiction and 
an afl'air with a married man. The inevitable 
downward plunge for all involved provides 
a fairiy depressing experience, but Krishnan 
keeps us on our lues and ceases with a number 
of narrative diversions that keep you guessing 
which direction JunliAeurr.t will cake. 

Bizarrely, ihough, the incongruous Romola 
Garai portions of the film (eventually whittled 


down to pretty much nothing) lead to an 
abrupt, jarringly optimistic finale that doesn’t 
sit comfortably with the rest of the film. 

Slill, with an eye for the stylish and 
stylised, Krishnan has crafted a moving 
and captivating drama, and his incredible 
ensemble cast brings this tale of loneliness 
and loss to life. Lee Griffiths 


Anticipation. More doom and 
gloom on the streets of London. 

rg 

Enjoyment. Depressing, 
uncompromising, absorbing 
and moving. 


In Retrospect. A gritty, 
self-assured directorial debut. 
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Joachim Trier 

Tour de Norse 


A quick leal' Lhnnjgh ihc hislury books 
will lell you lhal 1 959 was a bad year 
for Europe's cine esiablishmenL May 
saw roiAie Franfois Truffaut arrive 
in Cannes an unluiown and leave wiih the Best 
Director prize, while Alain Resnais’ Hiroshima 
Mon Amour verified the Nouvslk Ibgue as more 
than maely the flavour of an unseasonably 
stormy month cm the Cote d’Azur. 

By the lime the wind settled, the furniture 
had been rearranged. In the maelstrom of this 
cultural revolt, various contemporaries to The 
400 Biotus and co had been overshadowed. 
One of them was The Chasers, a defiandy 
unconventional film Ircvn a young Norwegian 
named ErikLochen. 

Despite making waves in his homeland, 
Lochen’s lack ofrecognidon in Cannes and the 
continent ai large was a hammer blow he never 
fully recovered from. He made just one more 
film before turning his back on filmmaking 
in the mid ’70s. To Scandinavian cineastes, 
The Chasers remains a watershed release. 

Fast forward to May 2011 and another 
Norwegian son ascended the red-carpet of 
Cannes’ Grand Theatre Lumiere lor the first 
time: Joachim Trier I.achcn’s grandson. 
Amongst the world cinema heavyweights 
propping up the Un Certain Resard category, 
Trier looked in danger of belatedly condnuing 
an unfavourable family iradidon. But instead 
of signalling the beginning of the end, Osh, 
./4ugi«t J/if lifiedTrierlrom arthouse pretender 
to bona fide auteur. 

Lacheniai'i the only cinemadcrootinTrier’s 
family tree; his father worked as a sound designer 
and his mother was a keen documeniarian. But 
while making films is in his blood, the 37-year- 
old was late to embrace his lineage. “I had an 
appreciation of cinema from a young age, but 
I spent most of my teens skateboarding,” recalls 
Trier. “I was Norwegian champion a couple 
of times and my youth revolved around doing 
a lot of skate videos and congiedduns.'' 


During this formative period, Trier began 
shooting himself and other skaters, eventually 
abandoning his first love altogether to focus on 
life behind the lens. “It was sort of a lifestyle 
dioice to go into filmmaking,” he reflects. “I 
guess I just gut dred of the whole skate scene, 
but I learned a lot fr-om that dme, particularly 
through making videos where you're always 
locating to ^oot the coolest tricks in the best 
and most interesdng way possible.” 

To coinjlement his vocational U-turn, Trier 
moved to London to study at the National Inbn 
and TV Schoed, returning to Oslo seven years 
later with a degree, a handful of sheet films 
and a mental sketch for what would become 
his feature debuL Trier’s next step was to flesJi 
out his fledgling screenplay with pal and wridng 
partner Eskil \bgL As for the small matter of 
scraping together the requisite krone to get 
Reprise rolling? Well, Trier’s punk disponiion 
locdt care of ihaL 

Like Reprise, Osh is a thinly veiled valentine 
to Trier’s adopted hometown (he was bom in 
Copenhagen), yet the nostalgic ink he writes 
so fluently in was once a much darker hue. 
“I used to hale Oslo when 1 was growing up,” 
he reveals. ”I always thought of it as the suburb 
of Europe where nothing much ever happened.” 
What changed? “After living in London, 
I rediscovered it, my sense of belonging to iL 
I guess it’s lhal old thing ofhaving to go away 
to really find yourself. 

“Ii% a city with a very hidden beau^," he 
continues. “Ills no t like Stockholm or Clopenhagen, 
which are very architecturally striking cities. Oslo 
doesn’t have that same kind of superficial beauty, 
but if you look closely enough it’s a really amazing 
place, especially at the lime of year my film is seu 
I think there’s something very beautiful about 
Scandinavia at the end of summer. It's taken me 
years and years to realise thau" 

Tricr'^ Oslo is an urban sprawl much like 
any other, A cosmopolitan expanse dominated 
by towerii^ cranes, distant sirens and the 


unerring chatter of common people going about 
their ordinary lives. His protagonist, Anders, 
is a damaged soul desperate to slip back into 
something, anything, that resembles noitnaliiy 
after a lengthy stint in rehab. 

The Oslo Anders returns to doesn’t know 
him fer his urespasses: he walks its streets and 
kills lime in its parks judgment-free. The people 
who know him, however, can't help but treat 
him differently. In a further echo to Reprise, 
Osh evolves into a stark and intimate study 
of friendship, loyally and compassion. 

“I wanted to really focus on how we attempt 
to help each other," 'IVier explains. “Friendships 
are fragile but people’s intentions arc fragile 
also. If you analyse the way that people talk, 
as I do, it’s interesting to see how inconsistent 
people are. I’m curious about themes that deal 
with how things wither or how things are not 
sialic; how relationships change over lime," 
he continues. 

“Osh is a tragic story in many w^s, but ! 
think it’s imporiani to ask the question: how 
much can you do to help your friends? It's a 
film about the difficulty of talking to each other. 
How do we talk? With humour or emotions? 
It’s a complicated thing and I don't feel like 
I have all the answers." 

Despite having made what he regards as a 
“culturally specific” film, Trier is a global citizen. 
He recognises and relates to his own kind in 
whatever dty he visits, be it Oslo, London, 
Cannes or New York, where he hopes to make 
bis third feature his first English-language 
next summer. 

“I don’t think people change very much 
wherever you go. They live quite similar lives, 
they read the same books, watch the same 
movies. Taking my films on the road is always 
fascinating because reaching people in different 
cities makes me realise how much we have 



Uicecied by Joachim Trier 

Starring Andert DanieUen Lie, Andreat Braoien, Hans Olav Brenner 
Released JVoveniber 4 


hether it's Ingmar Bergman’s cold 
mediialiois on deoih, Lars von 
Trier's sparse emoiional tragedies, the 
mdancholy child vampires or the carcooed rape 
victims, one thing's for sure: it’s grim up Nerse. 

Finally following up his acclaimed 2006 
debut Reprise, direaor Joachim Trier returns 
with a beautiful and uplifting film about drug 
addiction, depression and existential angst 
The Kcdlywoud remake might be a long time 
coming, but this is the feel-good movie of the 
year Scandinavian style. 

DisalTecied ihiriy^melhingAnders (Anders 
Danitdsen Lie) only has a few weeks left of rehab. 
Trier follows him osct the course of a single day 
out in the real world to attend a job interview 
confronting the people that watched him rip his 
life apart and dwelling on what the future may 
cx may not hold. 

Regrets, missed opportunities and wasted 
chances are paraded in front of Anders as he 
drifts through the city he used to know, while 
Trier’s camera lixtuses as much on the people 
and places of Oslo as it dues on Ander’s gently 
explixiing tragedy. 

Adapted than Pierre Driou Ij Rix:hcile’s 
1931 French novel Le Feu RiSet (originaliy 
filmed in 1963 by Louis Malle as 77ie Fire 


Within), the film wears its literary and 
cinematic influences on its sleeve. Combining 
AnKmioni's architectural eye, Bresson’s clean 
ascetic tone and Malick’s bold ambidcn.Trier 
still manages to give the film a remarkably 

Following random pedestrians in the street 
and eavesdropping on conversations absently 
overheard in crowded cafts, the camera drifts 
in and out of Anders' story as the begins 
to distract him. Olances stolen across a bar, the 
sound of music coming from the next room 
and the feel of an empty metropolis in the 
early hours of the morning Oslo is a punrail 
of life's seemingly insignificant, yet li^tly 

Recklessly shifting the tune and mood. 
Trier isn’t afraid to slam on the brakes eilho’. 
An awkward conversation between old friends 
and an excrudating job interview play like 
scenic interludes along the otherwise rolling 
momentum of Anders’ journey ndiher scene 
any the less compelling for the unexpected 
change of pace. 

I\;rfonnances arc strong across the bt'ard 
from an inexperienced cast, with Danidsen 
Lie (his last performance before leaving acting 
behind to pursue a career in medidne) utleriy 


convincing as the gaunt, distant youth reflecting 
the anxieties of his generation. 

Filmed in the golden hues of late summer 
(as the tide suggests), Oslo, August 31st is anode 
to the dty itself. Pain ting the ddkaie lines of 
Anders’ descent onto the labyrinthine urban 
canvas of the town he grew up in. Triad’s film is 
filled with a deep sense of nostalgia that bathes 
the often bleak tale with unexpected warmth. 
A film of fine detail on a grand scale, you won't 
come out humming a happy tune, but you’ll 
certainly ‘feel good’. Paul Bradshaw 


Anticipation. Anyone whn saw 
next effort for five long years. 


Enjoyment. A poetry of 
moments, this is bold, beautiful 


In Retrospect, hn astounding 
you for weeks. 


QD 073 



Camp Hell 

Oirecced by George VanBuakirh 
Stirring Will Demon, 

Bruce Davieon, 

Christopher Denhant 
Rilesscd December 2 



A rriving at a CSirisUan fundamentalist 
summer camp, sensitive Tummy (Will 
Demon) experiences temptations of the flesh 
courtesy of teen hotlic Melissa (Valentina de 
Angdis); receives lectures on virtue frtan Father 
Phineas (Bruce Davison); and gets lessons in 
non-confurmity Irum Iree-lhinker, Jack (Connor 
Paulo). He also becomes convinced he's being 
persecuted by a demon. 

Evidence mounts to corroborate this wild 
theory. The chapel is desecrated. One boy poops 
in his iTOusa-s when Tommy lays hands on 
him during prayvtr. Strange communal dreams 
reduce the female campers to hysterics. 

What sets writer/director George VonBuskirk's 
C|uiiky, unconventional low-budget debut above 
and beyund its horror peers Is that it’s an extremely 
fair-minded piece of filmmaking. Tommy’s 
supervisor, Christian (Christopher Denham), 
is an absurd figure who confiscates Spevm comics 
and lectures the buys on the dangers of ruck inuric, 
but he’s also caring and competent in a criris. 
Father Phineas is kindly and compassionate, the 
sort of preacher who can fill pews with Us warm 
personality. Which makes it all the more shoddng 
when be calls Melissa a whore k>r stepping outride 
wilhTomn^ alter dark. 

In a sly way, VanBuskirk is vitriolic towards 
fundamentalist Christian values, but he portrays 
the holders of such views with sympathy and 
understanding, The young actors all pvc 


sincere, natural performances. Demon and de 
AngcUs arc touching for their sweetness and 
vulnerability; Christopher Denham underplays 
expertly; while Bruce Davison ihaicver-reliable 
HoUywotxl veteran glows with conviction as 
Father Phineas. 

Anyone hoping fur a teen gore-lest will be 
dis^puinied, but lovers of lefifield dnema 
should definitely have this film on their radar. 

Unsettling, unpredictable and ofien 
charming. Camp HeS has the makings of a minor 
cult classic. Julian White 


Antietpation. At a gUnc 
like anoiher cookie- cutte 
in the Frfda.v the I3ih m 

r horror T 
uid. 

Enjiiyment. An unexpec 

ed and 

individual take on sin an 

d the 

devil by a director who 

shock ^ 

horror - actually has so 

ae tb i eg 

In Retrospect. Fine pert'o 
a thoughtful script and a 
maturity of directorial 


insight raise Camp Hell h 

ead 

and shoulders above mns 
with ’Heir in the title. 

films 


Tabloid 

Directed by Errol Morris 
Sta rri n g a aMc K in ney, 

Kent Gavin, Peter Tory 

Relea se d Afo ve »i be r II 


T his exuaivdinary documentary ^om Errol 
Morris couldn’t be mvire timely, as Amanda 
Knox and ’Hackgaie’ dominate the year’s 
headlines. But it^ nut the relevance of Tabioiii 
that makes it so revelatory, it’s the star-spangled 
lazzle-daazle of Miss Joyce McKinney. 

In 1977, a Mormon missionary went missing 
in southern England. He suriaced several 
days later alle ging ihat McKinney - a fonnet 
girlfr iend and ime-ume Miss Wyoming had 
abducted and rqsed him. What followed was 
aWild West laUoid fienzy, in which McKinney was 
chewed up and spat ou by the British p-ess. 

At the centre of the row were The Daify 
Mirivr and The Express, occupying either side of 
a battle line drawn up by McKinney herself as 
she tried and failed to play the system. With 
photographers dispatched to lA to dig for dirt 



(and finding sackluls), the scandal soon morphed 
into a dark farce, 

The salacious story is retold in detail by 
a mixture of Iriends, players and unrepentant 
hacks. But it’s Joyce always Joyce who owns 
the show. A natural raconteur, she plays (he 
emotional register like a gifted musidan: tears, 
iau^ier, self-pity and gee-whiz charm spinning 
together. She% the most bewitchingly unreliable 
narraior since Keyser Sbze. 

Morris has some tricks including a snarky 
habit of liierally spelling out some of the wilder 
claims in bdd type across the screen. But 
he's also got a point to make. The hacks may 
maintain a dehumanising distance from their 
worit it’s what allows them to treat people as 
playthings and lives as fodder. But there are 
always ctnsequences. From the outride, the 


irisloid vortex might look like a game, but if it is, 
it’s a blood sport. Malt Bochensk! 


Anticipation. With 

of S'eies of the Worl 

memories 

and Amanda 

1 

Knox still fresh, Ta 

bloid could 

hardly be better ti 

ned. 


Enjoyment. Enorm 
entertaining but w 

serious point to m 

ously 
ih a 

3 

In Retrospect. Me 

Gnney is 


no Roberi McNam 

ra, but there 

3 

are lessons to be le 

arned from 

this fog of s leaze. 
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www.ukjewishfilm.org 



20 DAYS. 76 FILMS. 14 VENUES. 


The best new cinema from around the world touching on Jewish themes, 
from Sean Penn to Israel, from Vodka Barons to Late Night Horror. 


• University of Warwick 
■ Film and Television Studies 


Film and Television Studies has a worldwide reputation for 
the quality of its teaching and research within the fields of 
film and television aesthetics, history and theory. 

It was the first completely 
free-standing Film and 
Television department 
in the UK with all its 
resources being devoted 
to the Intensive study of 
the two media. 

The Department is 
housed In a new multi- 
million pound study 
centre equipped with 
35mm, i6mm and high definition digital projection facilities. 
Students benefit from outstanding subject-specific print, 
electronic and audiovisual library resources and a dynamic 
international research culture that features an ongoing 
programme of research seminars, symposia and conferences. 
In the 2008 Research Assessment Exercise, the Department 
was rated top Film and Television Studies Department in the 
UK for the quality of Its research. It was one of only seven 
departments across all disciplines and universities In the 
UK to have the majority of its research aaivity classed as 4° 
(i.e. 'world-leading In terms of originality, signlf cance and 
rigouf). The Department is regularly placed at the top of 
relevant newspaper league tables in the field. 



THE UNIVERSITY OF 

WARWICK 

staff 

Jose Arroyo; Charlotte Brunsdon; Stella Bruzzi; Jon 
Burrows: Catherine Constable; Ed Callafent; Stephen 
Cundle: Rachel Moseley; Michael Piggott: AJastair 
Phillips; Katl Schoonover: Helen Wheatley 
Research Degrees 

MPhll/PhD in Ftlmand/orTelevislon Studies 

Master's Degree 

MA in Film and Television Studies 

Contacts 

PC Admissions Secretary: H.J.Hares@iwarwick.ac.uk 
Online: http;//www2.warwick.ac.uk/ 
fac/arts/film/postgrads/ 

Applications 

Online: http://www2.warwick.ac.uk/study/ 
postgraduate/apply/ 

Funding Opportunities for 2012-13 
(MA/MPhil/PhO) 

2 AHRC PhD scholarships 

3AHRC MA scholarships 

Details of Chancellor's Scholarships and other 

internal funding opportunities: 

http://vwvw2.warwick.ac.uk/services/ 

academicoffice/gsp/scholarship 

Deadline January 31st 2012 
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Moneyball 

Uirec(ed by Bennett Miller 

Starring Brad Pitt, Jonah Hill, Philip Seymour Ho/fman 
Released November 2 S 


I s (here anything more American than 
baseball? Aloi^ with apple pie, root beer and 
capital punishment, a good old-fashioned ball 
game is enough to bring tears to the eyes of any 
freedom4c3vingYank. For us Brits, though, those 
tears are likely to be shed in boredom. Luckily, 
Mm^aB is ‘about’ baseball in the same way that 
The Social Neitiork with which it shares a certain 
saeenwriier is ^ui weh development. Even if 
you don't know a fly hall from a curve ball, this 
is gripping drama, both Ibr its classic undcrdug- 
makes^ood story and also for what it has to say 
about modern America. 

Based on Michael Lewis’ bestseller, 
Motieyball tells the real-life story of how Major 
League Baseball team the Oakland A's upset the 
game’s odds in the 2001-2 season. Frustrated at 
how easily the MLB’s big franchises outspent 
his mid-rize team, the A’s general manager, Billy 
Beane (Brad Pitt), hires young, inexperienced 
eccaicmist Pet® Brand Qonah Hill) to rethink 
the team’s approach to the game. Using 
statistical models, the pair identify undervalued 
players with overlooked sirengihs and put 
together an underdog team (an “island of misfli 
toys,” Brand calls them) to atmpete with their 
monied rivals. 


The film’s production team was almost as 
difficult to put together. Steven Soderbergh 
originally planned to make it as a documentary, 
but was replaced by Gyaie director Bennett 
Miller after producers decided it would work 
better as a drama. Aaron Sorkin was then hired 
to re-tool Steven Zaillian’s original scripLTo use 
a baseball term, that was a good trade. With its 
stifling, numbers-based premise, Moneyball could 
have been extremely dry. But in Sorkin's hands, 
it becomes a sports-based companion piece to 
The Social Newudt, 

Just as that fllm uses Facebuok to ruminate 
on friendship and the nature of creativity, 
so Man^ball uses baseball to tell a story 
of masculinity, leadership and American 
capitalism in the Lwenty-flrsi century. Beane 
becomes a symbol of the team's fading glories, 
a middle-aged man desperate to turn back the 
years and stand loe-to-ioe with opponents who 
consider him a spent force. 

Drawing upon his movie-star charisma to 
give Beane an intimidating, TVpe-A manner, 
producer/siar Pitt gradually shades it with grulT 
paternalism as his players begin showing their 
worth. It's a subtle, human performance that 
ranks up there with his finest. 


Christopher Nolan’s regular dnemaiographer 
Wally Pfister invests the film with some taanlin^y 
beautiful images - a Stars and Stripes dowly 
being unraveled on a freshly mown pitch; 
a baseball arcing over stadium lights into a 
catcher’s niu while Miller guides us through 
the narrative twists and statistical cul-de-sacs 
of the story with dexterity. 

But Sorkin's eontribuiion is the key to the 
movie’s success, using (he classic narrative arc 
of the sports drama to paint America’s National 
Pastime in muled reds, whiles and blues. 
It's the best film about statistics you're ever 
likely to sec. Dan Stewart 


Anticipation. Statistics and 
baseball? Might raineheck 

2 

Enjoyment. Sorkin and Pitt 
smash it out of the park. 

5 

In retrospiect. A seasoned, 
mature picture right out of 
left field . 




We Were Here 

Direcicd by Datiid We i at man, 

Bill Weber 

Slnrtingfc/ Wo I/, Paul Boneberg, 
Daniel Go Id a te i n 
R«[c9sed November 25 



O ne of ihe firsi documeniaries lo take 
a deiailcd look at the emergence and 
impact of AIDS, David Weissman and Bill 
Weber’s challenging him serves as a reflective 
account of the arrival of the disease in San 
Francisco's gay community in the 1970s. 
Using a combination ofinterviews end archive 
imagery, KiWim Here chronicles the rise of the 
epidemic from its roots as an unknown virus, 
erroneously referred to as ‘gay cancer', to its 
status today where, though prevalent, it has 
become treatable. 

Focusing on the experiences of five 
individuals, all of whom lived in San Francisco 
prior to and during the epidemic, each recounts 
personal and often deeply upsetting tales of 
their encounters with the disease. Though only 
one is afflicted with the disease, they arc all 
victims in their own way. 

Iheir reasons for sharing are intensely 
personal. “None of my Inends are around lium 
the beginning," expiains Daniel Goldstein, who is 
HIV-positive. “I want to tell their sioiy as much 
as I want to teli my story.” He lost two partners to 
the disease and considered suicide an account 
that is no doubt applicable to many who lived 
through the epidemic and have leamt to cope 
with the aftermath. 


Keen to emphasise the poiru that the 
gay c^munity did not sit idly by as the 
disease spread, the filmmakers and their 
interviewees shine a light on these events in 
a way that mainstream media has rarely achieved. 
This is the story of a community that came 
lugelher in the face of a devastating event, 
working tirelessly to curb the effects of an 
uncontrollable outbreak that was killir^ their 
fiiends and families. 

Wk tt^TO Here is a fitting tribuie not cnly to those 
who lost their lives to the illness but also to those 
who selflessly gave their time and conqiassion to 
help others. The end result is an honest, frank 
and often moving documentary. PaulWeedcn 


Anticipation. In-dcpth analysis 
of an event often skirled over 

3 

Enjoyment. Insightful, honest 
and moving. 

3 

In Retrospect. An eye- 

opening piece of cinema. 
Compulsive viewing. 

J 


Tower Heist 

Directed by Brett Balner 
Starring Ben Stiller, 

Eddie Murphy, Tea Leoni 
Released Nov em ber 2 



W ith Tower Heist, Brett Ratner returns to 
the yucks-and-chases styling of Rush 
Hour, bringing it to bear on an unimpressive 
crime-caper narrative which roughly succeeds 
in rehabilitating Eddie Murphy posi-Norbii 
but fails in almost every other respect. 

Ben Stiller revisits the unthreatening 
everyman persona seen in Night at the 
Museum as the jobsworth building manager 
of high-class high-rise The Tower. Stiller is 
the counterpoint to Alan Alda’s super-rich 
penthouse dweller. When Alda is arrested 
for some unnamed financial swindle, and 
the service staffs' pensions are declared 
MIA (ding ding! Is that the superficial 
social-commentary bell?), Stiller decides to 
assemble a hilariously inept crack team, break 
into Alda’s penthouse and steal his hidden 
millions. Hilarity ahem ensues. 

WrilersTed OrilTin (Maichsikk Men) and 
Jeff Nalhanson (Men in Blaek HT) admitiedly 
hil the mark with a handful of choice lines. 


mostly uttered by Matthew Broderick, one 
of the few cast members who impresses. 
Other commendations go to Tea Leoni, who 
drags more laughs from a drunk scene than 
^e has any right to before visibly losing 
patience with the numb-skullcd plot. And 
Murphy's Trading Places-nyie motormoulh 
crim also hits most of the notes, if not 
necessarily in the right order. 

But the caper narrative is toothless, 
faltering in the second act with several lame 
plot developments and some confusing ediiir^ 
before completely abandoning credibility and 
resoriing to a checklist of tired tropes: there’s 
dramatic dangling Irom high-rise windows; lifl- 
approaching-liftshaft-ceiling-wiih-heroes-on- 
lop suspense; and a completely unnecessary 
car-speed ing-through-tralfic sequence. 

The biggest calamity, however, is Rainer’s 
portrayal of The Ttiwer’s service staff, his 
betrayed working classes, who appear lo 



enjoy universally harmonious inierpcisonal 
relationships and faultless ethical codes. As 
if it wouldn't he possible to sympathise with 
working men and women rubbed of their 
pensions if they didn't all get along all the lime, 
bantering about their different ethnicities 
like a collection of entry level stand-ups. 
This is Titanic syndrome: sure, they're poor, 
but look how much fun they’re having below 
decks! Christopher Neilan 


Anticipation. Ratner crime- 

2 

comedy? It’ll he rubbish. 

Enjoyment. 

2 

Oh look, it’s rubbish. 

In Relrospect.'ttp, that 
was rubbish alright. 

2 
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Las Acacias 

Uirecced b>' Pablo GiorgelU 
Starring Cer»idn de Silva, 
Hebe Duane, 

Nayra Calle Mamani 
Released Dece m ber 2 



T ruck driver Ruben (Ciermin de Silva) 
lives a seir-coniained life. The hni few 
minuies of Las Acacias douumem his solitary 
progress through a day’s labour. Director 
Pablo (jiorgclli shoots him in claustrophobic 
tight angles within his cab, revealing little 
sense that Ruben possesses any life beyond his 
one on the road. 

Bui Ruben has agreed to carry a passenger, 
Jacinia (Hebe Duarte), on his return trip from 
Paraguay to Argentina. She wants to cross 
the border in search of work, and is bringing 
her three-month-old baby with her. Ruben 
is unimpressed. No one told him about a 
baby. He agrees to uike them, maybe to keep 
his end of the deal or maybe because he’s 
fundamentally decent. 

He greets them gruffly, rudely even, and 
doesn't help the overloaded Jacinia into 
the truck, despite the fact that she’s 
carrying her whole life in an array of pathetic- 
looldng holdalls. 

The baby looks horribly vulnerable next 
to Ruben’s enormous truck and the heavy 
industrial load of logs he transports. A love^ 
visual metaphor is created with shuts of the 
heavy load sitting right behind Ruben and 
Jacinia: they're both followed by an oppressive 


emotional weight, Jacinto is just as much of 
a closed book as Ruben. His tentative 
questions about the whereabouts of the baby's 
father are met with silence. 

Gradually, these two damaged people up 
to each other, culminating in an alTecling scene 
in which Ruben drops Jacinta off and agonises 
over whether to ask if he can see her again. For 
a moment, a look of hopefulness lights up his 
face. Giorgelli leaves the ending epen, allowing 
us to dedde for ourselves whether Rubai and 
Jacinia will ever find happiness. Orla Cimnane 


Antietpation. A Camera d’Or 
award at Cannes promises an 
inieres ting watch. 


Enjoyment. A nuanced talc 
about two damaged people 
played by two brilliant actors. 


In Retrospect. Fantastic 
performances that stay 



you think for yourself- 




3 


3 


An African 
Election 

Directed by Jar ret h J Mere , 

Kevin Mere 

Released Nov emb er 25 



B arely dislingiishablc political parties, 

ct^ourful characters, dodgy rhetoric, 

ctCTuplion and fake smiles... It must be election 
time again. Although this might sound like 
a familiar scenario, any con^arisons with Briii^ 
or US politics are purely coinddental. Tins is 
the iead-up to the 2008 Ghanaian democratic 
elections, during which filmmakers Jarreth and 
Kevin Mo^ went behind the scenes to document 
the pdincal lo-ing and fi'o-ing d the leading 
parties and the baule for domination that ensued. 

With a solidly suuciured approach to the 
very slippery subject of democracy, An Afrkcm 
Election rdies on the natural build up of tension 
and anticipation in the lead up to the electoral 
contest. The New People's Panyhasbeen in office 
for eight years, and the National Demix:ralic 
Congress, the more left-leaning opposition, want 
to knock it off its perch. On the streets and in 
the worlqilace, Ghanaians just want more jobs, 
greater access to healthcare and education, 
and increased food production. Eadt par^ is 
willing to premise whatever it takes to ccnvince 
the populaiicai to put the X next to than 
on the ballot paper. 

The directors have assembled a vibrant cast fiir 
Uus anauvny of an election, frem the two 
opposition leaders themselves to academics, 
joumalisls, party reps and evetyday folk. As the big 
day ^preaches, tensions start to mount between 
the parties and their supporters, with intimidation 


and vkdenceon the cards. This awbcnAnAjhcan 
Elecdim, which at points can be a txi saggy, really 
Stans to up the ante and draw yuu in. 

When a person is willing to stand in line 
for 12 hours to vote in a process underpinned 
by controversy, it’s hard not to root for them. 
Real democracy would aid progress not only 
in Ghana, but Africa as a whole. Although 
it can be a bit heavy-handed at dmes, this is 
a well-balanced and carefully constructed 
window onto a world that's struggling to 
improve itself. Laura Bushell 


Anticipation. G 
buzz for a doc 

tod festival 
hit promises 

3 

Enjoyment, tir 

at access to 


a wide range of 

key p laye rs , 


but the drop in 

pace makes 


for a slow mid- 

ection before 

J 

the e lection its 

If ra mp s up 


the tension. 



In Retrospect. 

'imely and 





insigh l into an 

otherwise 

3 

closed process, 

Bu i would 


it be more at h 

me on TV? 
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Wuthering 

Heights 



Direcied by Andrea Arnold 
Starring Solomon Glave, 
Shannon Beer, Kaya Scodelario 
Relcas e d ATo V em b er it 


F ish Tank director Andrea Arnold isn’t the 
most obvious choice for a new adaptation 
of Wuthering Heights, Emily BroniS’s rouaingly 
tomandc nineteenth-century novel. But by 
breakingawHy&vim the sterilised likes ofl-aurence 
Olivier’s 1939 rendition, Arnold returns Heights 
to its grubby, twisted roots. 

Confidently making Bronte’s story her own, 
Arnold's film is at once a modernisation (her 
characters hurl F-bc«nbs and C-grenades that 
would have made the author herself blush), 
a respectful adapiadon and a gutsy re-imagiaing. 

If Bronte evoked the barren Yorkshire 
moors as a representadon of central character 
HeathdilTs innately wild nature, Arnold takes 
the metaphor one step further by casdng the 
cradidonally white rede anew. Here, Heathcdfl 
(Solomon Olave) is a ytiung black boy who’s 
dragged in from the moors (“It was the Christian 
thing to do") and bdriends twin spirit Catherine 


(Shannon Beer). But with Catherine’s brother 
Hindley (Lee Shaw) crippled by jealous rage, 
HeaihcliB’s in for a tough dme. 

Music-less and virtually dialogue-free, 
Amdd’s film relies on helter-skelter images and 
meaningful glances for its impetus. Filmed in 
a loose, handicom fashion, Hd/^ts is beat in its 
superior first half when it unites the coarse beauty 
of the Yoifcshire moors with an impressive cast 
of young first-timers, all of whom deliver raw, 
unseraimental turns that pulsate with feeling. 

Despite her excepdonal players, there’s 
no quesdon who Arnold thinks the real star 
is. The directea is in love with her unbuleni 
York^re landscapes and embraces the elements 
almost to a fault. While the rain-lashed imagery 
kindles a fiuingly feral mood, her repediive 
use td' certain images derails any sense of pace. 
At limes, Heights nearly resembles a David 
Auenborough documentary. 


Something to be rejected more than enjoyed. 
Heights is too Icing by a good 30 minutes (its 
second half struggles to hit &oat£’s emouonal 
beats) and would have packed more punch with 
a little careful pruning. JoshWlmung 


/lnf<c(pafion. Andrea Arnold 
skips from kitchen-sink drama 
to period tragedy. Intriguing. 


Passionate and 
faithful, Arnold’s film Is 
striking but staggers coward 
a lethargic climax. 

3 

In Retrospect. A gutsy if 
not entirely successful 
interpretation of Bronci's tome 

3 


Romantics 

Anonymous 

Directed hy Jean ~P ierr e Ameria 
Scarring Benoit Poelvoorde, 
Isabelle Carre, Loretta Cravotla 
Released December 2 



J ean-Pierre Ameris’ slight, confecdonary 
comedy may take after Francois 
Ozon’s Ibriche in both style and tone, 
but its saccharine flavour won’t excite 
everyone’s tasiebuds. 

Chocolate-factory owner Jean-Rene’s 
(Benoit Poelvoorde) business and reputadon 
are meldng faster than fudgesicles in 
a furnace. The prtiblem is that his devoted 
team of chocolauers simply isn't up to 
scratch. But he's about to be thrown a 
lifeline in the beguiling form of Angelique 
(Isabelle Carri). 

Despite being a natural cucoa whiz, 
Angelique comes forward as a sales rep with 
bri^t ideas for whisking some oomph back 
into Jean-Rene’s floundering venture. Which 
she does, without much hiss, after convincing 
her boss to fast-track a new signature ihoc 
into production. Secretly, Jean-Rene is seeking 
a life partner, but he's too awkward to make 
a move and Angelique is too shy to signal 
her reciprocal affection. 

As Ameris hones the will-they-wun’i-ihey 
sidcpiot, Romantics Anonymous takes a bland 
turn. For a director known fur delivering 
hyper-emotional drama, it’s surprising that he 
gives Carre and Poelvoorde so litde to work 


with. Thankfully, his lead pair save Ameris' 
blushes, fleshing out their cagey duel with a 
lender chemistry. Still, there’s about as much 
depth here as a bent of Milk Tray, and without 
the siylisdc assurance of an Amdie or Ozon’s 
aforementioned delight, it simply doesn’t 
have enough going for it to make you want to 
go back for more. 

Rimtanties Anonym<nis does exactly 
what it says on its ribbon-bound tin 
and, at a trim 80 minutes, it's as short and 
sweet a slice of Oallic romance as you could 
hope to come across. Adam Woodward 


Anticipation. 

Life is sweet. 


Enjoyment. A sugar-coated 



Ameris many new fans, chough. 


3 


In Retrospect. Thos 

e who 

like their French cl 

nema 

sans schmal it. will h 

to look elsewhere. 
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50/50 

Direcied by Jonathan Levine 

Scarring JosepA Gordon- Levitt , Seth Kogen, Anna Kendrich 
Released A'otieniber 25 


W ill Reiser was in his early tweniies and 
working as a writer on Da AH G Shoar 
whoi be was diagnosed with cancer. 
50150 is his cathartic, semi-hcdonalised and 
very funny account of the experience, wriicen 
under the stewardship of exec producers Evan 
Goldberg and Seth Rogen, But if their influence 
can be felt in the film’s unexpectedand generous 
laughs, it’s also there in its failure to balance that 
humour with human drama. 

Ihat’s not to say 5(7/50 isn't an emotional 
ride, with Joseph Crordon-Levitt staring soulfuUy 
into the middle distance as Adam, a nail-biting, 
pussy-whipped neurotic who, to his shock and 
horror (“I don’t drink, I don’t smoke, I raryeis’’), 
is diagnosed with the Big C. 

His journey through the gruelling stages of 
chemo, hair loss, grief, despair and rquvenaiion 
is never less than compelling and is handled by 
direaor Jonathan Levine with a devil-may-care 
brio that tiptoes the fine line between comedy 
and tragedy. 

But there are two diUcreni films here or 
at least two separate tones moving in parallel 
without ever actually cohering, lltc ftrsl is an 
unabashed bromantic comedy in which Seth 
Rogen lakes centre stage as Adam's best mate 


Kyle, who refuses to see his friend as a victim 
and instead uses Adam's cancer as the perfect 
excuse to hit on girls. And so Rogen gets all 
the juicy lines, giving full vent to that shaggy 
charisma and shamelessly stealing scene after 
scene until, eventually, you realise he’s just 
mused the entire film. 

With Rogen off screen, that second film 
is allowed to emerge and it turns out to be 
an often quite touching if somewhat uneven 
cancer drama that hits all the usual movie 
beats (girlfriend who can’t take the pressure; 
therapist falling fur patient; pop music as an 
emotional crutch), but nevertheless manages 
to introduce a note of quiet tenderness in 
the final third. 

Credit for that goes in large part to 
Anjelica Huston, who really nails the delicate 
mixture of pathos, warmth and vulnerability 
needed to tie the script’s disparate pans 
together. Mother to a cancer patient and 
wife of an Alzheimer’s sufferer, Diane is the 
subjea of the film’s sharpest observations 
but also its most sympathetic moments. 
And while Anna Kendrick's turn as a young 
therapist is bogged down by cliches, at least 
it offers her the opportunity to display a smile 


that slips effortlessly ffom brittle to dazzling 
and back again. 

Indeed, Adam with his shaved bead and 
hollow eyes is the only diaracier who iai’i hiding 
behind a mask; whether it's blokey bimhomie, 
prolessional concern or parental strength. 50l50's 
mask is a patchwork of SQdised slo-mo, Radiidtead 
and marijuana ga^ designed to convince you 
that it's ar^ihing but a run-of-the-mill drama. 
And yet, weirdly, despte all the posturing and 
protesting, the film's conventional moments arc 
actually its best. Matt Bochenski 


Anticipation. S ot 

but original. Not 
can really work. 

'".LTt.. 

3 

Enjoyment. Big i 

aughs and 


small dramas. He 

and light impact. 

avy touch 
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In Retrospect. 1 1 
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We Have 
a Pope 

Directed by Nanni Moretti 
Starring .IftcAe/ Piccoli, 
Nanni Morelti,Jeray Stuhr 
Reieased December 2 



A fter the death of the Pontiff, Rome’s 
senior cardinals gather in the Sisiine 
Chapel to elect a new divine chief. Much 
puffing and deliberating later, the ballot 
spews out the name of Cardinal Melville 
(Michel Piccoli), much to the surprise of his 
hallowed peers. 

With Si Peter’s Square abuzz (director 
Nanni Moretli recycled footage from John 
Paul IPs memorial service), all eyes are on the 
man of the hour to step forward, sbp on the 
white zuccheiio and give his inaugural address 
to the masses. 

But when the moment arrives, Melville is 
nowhere to be found. Overwhelmed by the 
gravity of the situation, he's fled the Vatican, 
donning civvies so that he may soul>search in 
peace. Meanwhile, the remaining cardinals 
call in a shrink (played with droll charm by 
Moretli) to talk Melville around, believing 
he’s nmply retreated to his quarters. 

Faith and dogmadc customs are hardly 
obvious foundaduns for a mainstream comedy, 
but m Have a Pipe is just that. Moretli has 
taken on Italian institutions before, roasting 
Berlusconi in 2006’s The Caiman, but he’s 
more diplomatic here. The Church is depicted 
with respect, so much so that Moretti gets 


away with imagining the geriatric hijinks that 
occur behind closed conclaves most notably 
an inspired courtyard volleyball scene. 

'llie longer it goes on, however, the more 
apparent it becomes that this isn’t a film about 
religion at all. Melville is firsl and foremost 
a man beset with a sense of inadequacy 
brou^t on by a monumental life decision. 
He is elevated but ultimately universal. 
What a pity Moretli lays on the laughs a little 
too thick. Adam Woodward 


,4nt/ci]pa(iOn. Farcical or 
controversial, Moretti is always 
worth paying attention to. 


3 


Enjoyment. V/heiher you’re 
an atheist or Opus Dei disciple, 
We Have a Pape is playful, 
unpretentious fun. But it’s 
the sparse dramatic moments 


3 


In Retrospect. Lighthearted 
and lightweight. Is Moretti 
beginning to lose his bice? 


2 


Snow Flower 
and the 
Secret Fan 

Directed by IVayne IVang 
Scarring Bingbing Li, 

Gianna Jun, Vivian IVu 
Released November II 

A shamelessly derivative inicrpretadon of 
Ohinese-American author lisa Sec's novel 
of the same name, iS'nrxc’ Plaicer and the Secna 
Pan is a predictable and overdy Westernised take 
m Ohinese culture, k'cusing on the age4ong 
friendship of two pairs of women across two 
different punts in time. 

In the nineieenh century, two young girls in 
Hunan province are paired together as LaoTmg 
COId-Sames’), a ceremonial commitment that des 
them in an eternal bond of friendship. Isolated by 
their families, they b^in to communicate with one 
another by writing between the folds of a white silk 
fan, maintaining over the course of their lives a close 
relationship in sriie of their cultural differences, 
which grow even greater with the passing of time. 

But lhai'i where the similarides to See’s source 
material end, as Wayne 'Ot^g's tilm inexpUcably 
wurle in a paralld story focusing on the descendants 



of the two girls in present day Shanghai. Like their 
ancestors, the friends struggle to maintain the 
inlimacy of their own childhutd friendships in the 
face of the demands posed by their careen and love 
lives, and the duo must draw on the experience of 
thdr forebears to avoid losing one another forever. 

If nothing else, this ham-frsied present-day 
timeline shows a oungslete lack of faith in the 
audience to absorb a period-set drama, holding 
viewers in cunempt as each era pauonisn^ 
echoes the other. It’s an ^proach cleariy intended 
to evoke an emodonal response, but the film’s 
jarring execudon diminishes any ingsact as it 
switches back and forth between the centuries for 
DO discemable norradve purpose. 

The characters also seem decidedly uneven, 
haphazardly switching between Mandarin and 
English as if seeking to reassure a mainstream 
audience that they haven't stumbled into an 


anhouse picture. The end result plays out like 
a conl'used, albeit good-looking, soap opera: 
bereft of imaginadon but loaded with cheap 
shots at emodonal poignancy. PauiWeedon 


Anticipation. Another vapid 
period drama - one produced by 
Mrs Rupert Murdoch, no less. 


Enjoyment. Overloni 



2 


2 


In Retrospect.Wivtii flourishes 
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The Human Centipede II 

Dirtcted by Tom Six 

Scarring Laurence R Harvey, Ashlynn Yennie, Vivien Bridson 
Released November 4 


I f Franz Kallu’s 1915 nuveUa The 
Mclankwphcais begins with (rregor Samsa 
waking from tnnjblud dreams lo find himself 
transfiirmed into a mcnsirous bug, then Tom 
Six’s The Human Certi^pedc II (Full Sajuencc) 
comes mih a decidedly Kalkaesque pedigree. 
Fbritsproiagonisi, Marlin (Laurence R Harvey), 
is also troubled by dreams - musdy involving 
the father who abused him sexually as a child. 
And while it is his many Ix-ucally abducted c^dves, 
rather than himself, uho will be transformed into 
the criiitt of the title, his own diminutive stature, 
roly-poly paunch and bulbous eyes all lend him 
the definite appearance of an insect. 

Soon Martin will also become the worm that 
turned, 'litis asthmatic, mentally challenged, 
sexually confused carpark attendant was repeatedly 
Bodomised by his father ^ow in prison). He's 
sutqccied to constant psychological abuse by his 
unhinged mother (Vivien RHdson). He’s coveted 
amorously by his creepy doctor (Bill Hutchens). 
He’s beaten bloody by his noisy tpstairs nei^bour 
(Lee Nicholas Harris). And he’s insulted by just 
about everytme that he encounters at his wodq^lace. 
But this lifelong victim also harbours his own 
sordid liule fantasy of revenge, empowerment and 
perverse gratification. 

Inspared by the film TTje Human Cemipedc, 
which he watches with the salivating obsessivcness 
of a true fanboy, Martin hopes to bring to fruition 
Dr Heiter’s dreamed creating the ‘full sequence’ of 
12 human segments joined mouth to anus and 


so he sets t^out violently collecting siitjccis, even 
liring the actress Ashlynn Yennie (who played the 
oripnalY *fina] girl') over to Lindun. Yet Martin 
lacks both the surgical skills and the asexual 
iitdilTcrence of Heiter, ensuring that this homa^ 
will be improvised with DIY messtness. 

The BBFCl initially refused Six’s film a 
classificaiicn, cementing its reputaiicai as the 
be-all aitd end-all of oflensiveness. Yet now, shorn 
of ‘just’ two minutes and 37 seconds, the fihn has 
been granted an 18 certificate on appeal, rather 
belying the dassilying body's original claims that 
‘unacceptable content runs thioujhout the work’ 
so that ‘cuts are not a viable option’. 

These 32 cuts have been executed far mute 
cleanly than Marlin’s butchery of his victims’ 
ligaments, teeth, cheeks and buttocks, so that 
the final product looks seamless and remains 
coherent lt% also no more likely lo corrupt or 
deprave than any number of other honor films 
with the same rating. 

Yet those expecting a Sore-style sequel may 
be in for a surprise. For a start. The Human 
Centipede II is often very funriy, as Six allows 
a subversive strain of dark humour to scuttle 
through his narrative, raoted in the mute, Keaion- 
esque performance <if the wonderfully grotesque 
Harvey. The film is also unexpectedly artful iu 
iiivnersive sound design, elegantly squalid mise- 
en-sc6nc and surrcally oppressive dtxncslic scenes 
recall Eraierhcad or Bad Bov Bubby more than 
your avera^r torttre pom. 


Better still, its postmodern relation to The 
Human Centipede (Finn St^uence) constantly 
calls into question whether Martin’s madness 
is a product ofhis upbringing and environment 
or of his taste in movies. It’s almost as though 
Six has pre-empted, dramatised and ironised 
the kind of viewer response that would see his 
film nearly banned. 

It remains unclear whether we have been 
watching real depravity, a nightmare in a 
damaged brain or just the son of aberrant 
fantasy that film-watching can inspire in us 
all. And so, in this tale of bizarre entrapment, 
where victimhood is passed down an arbitrarily 
hierarchical chain iike waste down a digestive 
tract, the spirit of Kalka reigns and every one 
of us is on trial. Anton Bitel 


Anticipation. So wrong it's 
right? Or just plain wrong? 

3 

Enjoyment. A heady blend o 


the stupid and the sophiscica 
the sordid and the surreal. 

(Uneasily) funny, too. 

- 

In Retrospect. Everyone 

can squirm to Six’s sick 
joke - even if the punchline 
is fast forgotten. 

3 
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Surviving Life 

Diivcied by Jan ^vanhnuijer 

Siarring ISclav Hdsus, hJdra Isaovd, Zueana Krdnerovd 
Released December 2 

T o say that Survkmg Ufe is unconvenLional would be something of an 
understaiemeni,bui few would expect ai^'lhing less iiom Jan Svankmajer. 
A self-siyled ‘psydioana^iical ccanedy’, it’s a lypcally madc^ endeavour 
Irom the legendary Czech animator in which, using his trademark 
combination of cui-aui animaticn and iive-aciion filmmaking, he focuses on 
the absurd nature of dreams. Opening with a mock confesuon expressing 
regret that what was originaUy conceived as a conventional film has turned 
out “a poor, imperfect substitute for a live-action film", what follows is 
a surreal, often baffling but nevertheless genuinely funny exanunaiion of 
the contiadiclions of psydtoanalysis, With its visually arresting imagery, 
it's a stork reminder ttf Svankmajer’s loopy genius and the welcome return 
of B master in his field. PaulWeedon 


The Rum Diary 

Directed by Bruce Robinson 

StarringyoAmttv Depp,Aaron Eckhart.Amber Heard 
Released Notxmber II 


T here was always the worry that this passion protect produced by 
Johnny Depp, wriuen and directed by an 'out of reiiiement’ Bruce 
Robinson might idolise but not inspire, 'fhenkfully, the gonzo is all 
good. Though Hunter S Thompson didn't live to see his dironicle of 
The San Juan 5’tarin *60s Puerto Rico brought to life, Depp is sure “he’d 
be whooping” with a tale that celebrates his unique voice. Compared to 
his drug-addled compadres, Depp’s Kemp is the straight man around 
whom the action revolves in this tale of a novelist with writer’s block 
blagging his way as a hack. The coastal setting and period dressing 
for this S45 mfilion adaptation are sumptuous, but as Kemp’s sidekick 
Sala (Michael Rispoli) grunts, “This place is like someone you fucked 
and they're still under ya!” Dan Brlghunore 3 4 4 


Directed by Baran bo Odar 

Starring Utrich Thomsen, WMan Wilke M6hring, Sebastian Blomberg 
Released October 28 

T wenty-three years ago, a young girl was raped, murdered and left in 
a wheal field. Now another young girl has been found dead in 
exactly the same place as that unsolved enme. As the case opens 
up old wounds fcH- some and new ones for others, a detective is 
determined to connect the two murders. The Siknee weaves together 
a methodical and meticulous crime thriller under the guise of a character- 
driven melodrama. I.ess about the ‘who?’ behind the crime and more about 
the ‘what now?’, Swiss writer/director Baran bo Ddar’s film delves into the 
lives of those who have been alTecied. From the shell-shocked widower 
detective to the murderers themselves. The SiletKt is filled to the brim 
with complex and memorable eharaeters, which helps make Oder’s debut 
a smart and emotionally driven crime drama. Lee Griffiths 4 33 


Weekend 

Directed by Andrew Haigh 

Starring Tom CuHen, Chris New, Jonathan Race 

Released November 4 

P owered by refreshing honesty and two remarkably naluralisde 
performances, Andrew Haigh 's intimate drama follows two gay men 
who form an unexpectedly close relationship following what is assumed 
to be a one-ni^t stand. While Wtekend focuses on the contemporary 
gay experience, its observations about the awkwardness associated 
with forging new relationships are universal. The infrequent but often 
bracingly graphic sexual imagery may appear confrontational, but this is 
arguably Haigh’s intention given that the film effectively rallies against 
heterosexual attitudes to homosexuality in mainstream culture. The 
end result is a work that provides an astute depiction of gay life that 
admirably avoids the pitfalls of dated stereotypes to tell an authentic and 
believable love story. Pauinbedon 3 3 3 


The Silence 




Snowtown 

Uireaed hv Justin Ku rset 

Starring Lucas i)oniV/ Hvnshall.Bt^ Adriaens 

Released November IS 

A fter being sexually abused by a lueal child miJester, lb-year-old Jamie 
S'lassakis ^ucas PilLaway) is taken under the wing of John Bunting 
(Daniel Henshall), a man whose unorihudinc views on sex offenders resonate 
with mudi of the conununity. Bunting’s warped cunviciiun appears to offer 
a soluiitm to Jamie’s problems, but before long he's inescapably drawn into a 
malicious wrald of bieocryiself-iiglueousness and murder.The actions carried 
out by Bimiing’s gang between 1992 and 1999remainAi£tialia’s worst serial 
fallings. As a result, Justin Kurzel's debut feature reflects a deeply unsettling 
portrait d one of the darkest charters in the country^ history, which, from 
the outset, offers liule in terms of a reprieve &om its bleak outlook. ^larunmn's 
looming threat of violence is unremitting, eventually building to a disturbing 
climaxihaimakesCrrexuemely distressingviewing. PauJWrcdun 233 



Anonymous 

Directed by Koland Emmerich 

SiarringA/oui ffons.lbnessa Redgrave, Joely Richardson 
Released October 28 

R oland Emmeridi’s film pivots on that hoary uid theory that Shakespeare 
was a baud. Anorrttnous presents the Earl of Oxford (Rhys Ifans) as the 
true authirr of the playsi Shakespeare himself (Rafe Spell) is a drunken and 
tlliLe(atebtilfoon.The‘anii-StratfurdiBn' tirgumenihas a long history, but this 
silly him does its adherents few favours, spinning as it does a preposterous 
tale (Apolitical conspiracy that has the young Elizabeth I Goely Ridiatdson) 
bearir^ Oxford’s iUegfrimare child, whose claim to the throne is pressed 
obliquely by the pseudorymous dramas. All this wouldn't maiio’ mix:h if the 
film were remote eoienaining. It isn’t Notwithstanding a staidy turn liom 
Vanessa Red^^ve as the elderly Cilcaiana,.,4n<irnm<ius is hamstrtarg by its own 
earnestness. YouVe le& hankering for the sort of lighmess of touch displayed 
in John Madden’s farsuperiur in /.utv. David Evans 311 



Magic Trip 

Urecicd tn Alex Gibnvy, Alison Elhaood 
Scarring Stanley Titevi 
Released November 18 



Demons Never Die 



Directed by Arjun Rose 

Starring Robert Sheehan, Jennie Jacques, Ashley Vbtlers 
Released October 28 


E fleciively a collage of footage shot by author Ken Kesey during one of 
his many psychedelic excursions across America with Neal Cassady 
and their band of Merry Pranksters in the mid- 1 960s, Trip serves as 

a fining homage to an era immortalised by its legendary drug culture. On 
(heir travels over the years, Kesey and his friends amassed hours of footage 
which umil now had remained unedited and largely forgouen about. 
Pieced together for the first time by directors Alex CHbney and Alison 
Ellwood, their reds are meticulously reconsuucted to provide a vision of 
America all but lost to the passing of lime. Mixed with a combination of 
archive materials, radio interviews and audio recordings, today Kesey's 
images lake on a whole new meaning, forming a vivid picture of I96 Ub 
drug-addled America. PaulWeedun 433 


W ith a bril lian t opening tracking shot that recalls Donnie Darko’i 
‘Head Over Heds’ school sequence, debut writer/direcior Arjun 
Rose stytishiy sets up a group of suicidal teens including Mints’ Robert 
Sheehan as a Donkn-esque loner; HoSyoaks' Emma Rigby as a bulimic 
model; and Siifiyh Jason Maza as a wide-boy nutter who find ihemsdves 
stalked ’n’ slashed by a masked killer. Truth be told. Demons Never Die 
never gets that good again. But if it's not inventive or scary enough to cut 
right the bone, Rose’s Brit horror stretches its microbudgei to the max with 
a ton of ambition. From the pre-credit Scream prologue to the night-vision 
shaky-cam finale. Rose goes on a whistle-scop tour of slasher sljiislics 
while his talented young ensemble find moments of truthfulness in their 
schoolyard stereotypes. Luis of promise. Jonathan Crocker 333 
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Sidney Lumet 


ocham lost 


harshest biographer this year, 


whereas Woody Allen paints New York in various 
shades of burgundy and corduroy, and Marty slathers 
on the Italian claret, Lumet etched the city in grit 


»nd grime and beery, bleary washed 


the buckled core of the Bi 


3ple , From 


Often thought of as aut actor’s director, Lumet was 
also blessed with a great eye and a boundless energy 
that he used to corral what was often stagebound or 
otherwise difficult, unwieldy material into tense. 


is often mentioned as his 
perhaps the bleak majesty 


gripping cinema , £erpico 
high-water mark, but it i( 
of ISSl'B Prince of the 


stray from his 


results 


mixed bag, 











John Bari-y 

November 3, 1931 t,_, _ , 


January 30, *^20: 


dollar Mickey Mouse 


what John 


Barry made, according to the man himself. Almost 
everyone else will remember him as a master theme- 
smith whose arrangement of Monty Norman's music 


as sounding 'as if a television had been left on in the background' . 
Its run at the Almeida Theatre was counted in weeks rather than 
months, The incident was a rare moment in which Che Midas touch 
deserted Che man who soundCracked sweeping big screen adventure and 
brought jazz and, yes, synthesisers to mainstream film scores ® 
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HORROR FILMS ABOUT 


WEIRD TINY ANIMALS 


THE ROCK BIOPIC 


The new year sees the welcome return of the rock 
biopic after it was almost entirely destroyed by the 
imperfect storm of I'm Wot There’s earnest formalism 
and twangy Wiki-Freudian box-ticker Walk the Line. 


So it's with something approaching hysteria that we 
look forward to It's on the House.' • Harmony Korine's 
forthcoming biopic of Amy Winehouse, in which the 
troubled chanteuse is played, in various stages of her 
life, by Russell Brand, Eric Cantona, a CGI flamingo 
and the Bishop of Durham. 


in the day - when horror directors knew to 
keep their films fast, cheap and out of control - 
they relied on small, furry, slimy little critters 
to creep the bejesus out of audiences. So we had 
Wight of the Lepus, which pitted Janet Leigh and 
Bones from Star Trek against a wrack of carnivorous 
rabbits in the Arizona desert; Michael Caine in 
bee disaster The Swarm; and the crappy but 
icky Slugs: The Movie. 


In these days of stem cell research, nanotechnology 
and wildstyle cloning, the tine must be ripe for 
a cycle of films featuring wave upon wave of 
nano-controlled hive-mind chinchillas, or mice 
with giant bee-stings growing out of their backs, 
or genetically enhanced teleporting starfish. Enough 
of the murky J-horror and wonky camcorder shit-ups - 
let's get small, strange and scientific! 


} | J ^ LWLies risks the wrath 

JKVJJKY playing 

Lazarus with a cinematic 
wish-list of forgotten 
STONE and forsaken pleasures . 






that produces possibly 


intelligent 


any budget, 


that if he 


THE MIGHTY 
BOOSH MOVIE 




lihe Indiana Jones, ' Boosh 


Noel Fielding 


rently cibout the absurdist electro- 


comedy duo's proposed silver screen voyage. 




pretentiously block-quoting excerpts fi 


Virgil while 


short, fat American in a powder blue Sta-Prest safari 
bellows out the theme from Hawaii Five-O over some 




fusion beats 


singular tribal tbundei 


been stolei 


imaginarium of Boosb-cohort Paul King’s 2009 style-consort 


Bunny and the Bull, A deal 


however, reportedly already 


place with 


of unhinged Hope & Crosby-style adventures 


that plunge Vince Noir and Howard Moon through 








The Departed 


CLiff KobsrttOQ 

Septanber $, 1923 - Septanber 10, 2011 
tm all-Aaerican career saw actor Cliff 
Robectsoii essay such star-spaogled 
icciDS as JFK, Cole Youiqer and have-a- 
^ geezer ttacle Ben in the Spider-«an 
filns. He was the safe pair of hands 
you coold call cn if Henry Fonda sas 
unavailable. 

Bubba Snith 

February 28. 1945 • August 3, 2011 
QJ Sisson isn't the only gridiron 
legend to sahe the move into farcical 
looEcreen:l violence. Former Super 
Bo«l-«inniag defensive lineman Charles 
'Bubba' Smith lent a level of dignified 
lunacy to the folice Academy cycle 
as bnliing-but-genteei flatfoot Moses 
Hightower. 

Peter Falk 

September «, 1927 - June 23, 2011 
Best knotQ as crumpled copper Coluibo, 
Falk’s signature blend of folksy charm 
and tvinkle-eyed meodacity was employed 
by the likes of Nilliam Friedkin, 
Frank Capra, Him Menders and, most 
illustriously, John Cassavettes. Falk 
will be missed. 
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Michael Gough 

Noveifaer 23. 1916 - March 17, 2011 
Michael Keaton’s butler in the Tim 
Burton &cman films enjoyed a long, 
varied career littered with Tony and 
BAFTA awards before he rocked up to 
Kayne Manor to dispense a fine line in 

avuncular fuck'you wisdon-bombs that 

deflated and/or ccnfuzzled the Dark 

Knight at every turn. 


Peter Yates 

July 24, 1929 - January 9, 2011 
Aldershot’s favourite son's kinetic 
style was supremely suited to the 
freewheeling ’ 60s and speedy, conflicted 
■70s of Aaerican cinema. He'll be 
remembered for Bullitt and lie Friends 
of Eddie Ctyle, but loved for addled 
ambulance aria Mother, Jugs i £^ed, 


Pete Postlethwaite 
February 7, 1946 - January 2, 2011 
Everyone’s favourite tetchy, hottle- 
nosed uncle «s a late bloomer, but 
made up for lost tine with one of 
the most free-ranging and j am-pacjced 
filmographies of any actor in recent 
memory. He lent roles in even the 
biggest blockbusters an enigmatic, 
human quality, 

Jiay Saagster 

December 2, 1927 - August 19, 2011 
The Nelahman worked his way up to 
scriptwriter on Hammer Studios' horror 
game-ctmngers The Curse of Frankenstein 
I ’57) and Diacnla (’58). His muscular 
reinvention cf these tired characters 
reversed both Hammer’ s fortunes and the 
perception of horror cinema. 

George Kuchar 

August 31, 1942 - September 6, 2011 

Hardcore indie godhead George Kuchar 

was a prolific experl-mentalist whose 

work in^ired both David Lynch and 

John Haters. It’s Cattle Mutilations, 


Saldiss of Burgeroeiscer Bungalow 
and Fill Thy Crack with fflitaiess 
that litLies will now be feverishly 
seeking out. 


Hay 22, 1928 - June 8. 2011 
Impassioned polemicist or macho 
haidcase? The man known as 'Frenzy' 
Mackenzie mixed an apprenticeship 
under Ken Loach with his own brawny 
approach for a number of excellent, 
overlooked films before producing 
Thatcherite gangland alchemy with The 
Long Good Friday. 


Hay 22, 1940 - April 17, 2011 
The first name tn the floier -power 
Solodex if Feter Fonda was off on scoe 
ertendfid hippie sojourn, Canadian actor 
Sarrazin’s wounded good looks were 
^owcased in 1969 'e bizarre existential 
dance-marathen classic They Sbooe 
Horses, Don't They? 

Kevin Jerrs 

AigUBt 6, 1954 - April 3, 20U 
Hriter of a couple of the greatest 
scripts never filmed, Jarre's original 
versions of Pord/Pitt IRA no-no 
The Devil's Own and fiirt Russell’s 
i^att Earp ’ taohefest Tombstone were 
considered a pair of the finest of 
recent times before ego-wrangles and 
budgetary shortfalls respectively 
diluted them beycod all recognition. 

S) Spradlin 

August 31, 1920 - July 24, 2011 
You might not be familiar with the name, 
but veteran character actor Gervase 
Duan Spradlin was the friendly face 
of military-industrial treachery for 
a generation. The fatally vainglorious 
Senator Geary in Godfather II and that 
weirdo General who sends Hartin Sheen 
i^river in Apoeslypse Nov were just 
two of the memorable grotesques in 
a career chat saw him hold his own 
against Brando, Connery and Nolte. 

Farley Granger 

July 1, 1925 - March 27, 2011 

There aren’t Cco many highlights to 

Granger’s luckless career, but the twin 








A Roll-Call of fJonotir 


poles of Rope and SCrangers cc a Tiain 
would cast very long shadows across 
ai^ actor's filDogr^ihy. His Broadway 
career was siiailarly jinxed and his 
off 'Screen life was a huspy ride to say 



BLiaabetb Taylor 

February 27, 1932 - March 23, 2011 
The perception of Liz in her later 
years nay have shifted into that of 
Tinseltown parody, but she had one hell 
of a career. Cleopatra and Virginia 
Moolf Bay be the cornerstones, but we 
shouldn't overlook her juicy turn in 
Tennessee HiUiams' absurdist Southern 
Gothic guii)0 Suddenly, last Simmer. 

Kemetb Mars 

April 4, 1935 - February 12, 2011 
Lets get sooething strai^t: Kenneth 
Mars wasn't a Nazi any more than Patrick 
Swayze lived in a 'roadhouse', He was 
a native Chicagoan who dedicated 
hinself to the 'funny accent' theory 
of comedy. As Franz Liebkind, author 
of the meisterwerk Springtime for 
Hitler in The Producers, he established 
hinself as the early-‘70s go-to guy for 
crazed contin^tals. 

Jane Ibissell 

June 21. 1921 - February 28, 2011 
Briefly the epitome of the Hollywood 
pin-up girl. Russell also played Las 
Vegas, )ung out with GIs in Normandy 
and cut a record called 'Boin-n-n-g!' 
Maybe there was more to Russell than 
rbe Outlaw, but it was often hard 
to see past her blouse-straining bteom 
to whatever that something might be. 


Raul Ruis 

July 25, 1941 - August 19, 2011 
Qul^n director Ruiz hit the world stage 
in 1999 with Erne Regained hut by then 
he was already a prolific filmnaxer, 
.known mostly m the festival circuit. 
His work with big names like CStherine 
Deneuve and John Halkovich never 
Htched Che energy and siAversiveness 
of the shorts and surrealist polemics 
chat made up the vast bulk of a career 
that ran from 1963 . 


AxCbuc LaurestB 

July 14. 1917 - May 5, 2011 
Playwright Arthur Laurents wrote the 
boo-ts for both West Side Story and Oypsy, 

thing-; took a darker, mote inCeresCing 
turn, most notably with the screei^ilay 
for Hitchcock's tense why-dunnit, Rope. 

Haria Scboaider 

March 27, 1952 - February 3, 2011 
Forever remembered as the woaian who 
put the 'spreadable' into 'butter' 
in Bertolucci' s Last Tango is Paris. 
For her troubles, shs - along with 
Brando and Bertolucci - was criminally 
indicted in Italy, and charged with 

that was disproved only when the jury 
actually sat throu^ the movie and 
realised it was merely stphoactic 
pseudo-sexual bunkum. 

Tin BsCberington 

Deceeber 5, 1970 - April 20, 2011 
Surely one of Che few sons of Liverpool 
to beat Che middle name Telemacbua, 
Hecheringcon, who died coveriog 
fighting in Misrata, Libya, always 
maintained he wasn' c a war pbotogr^ber 
but a storyteller. That was amply borne 
out by the startling documentary chat 
ude his name, Rescrepo, and his book 
of journalistic images of the soldiers 
featured in that movie. Infidel. 

liyoshi Kodama 

January 1, 1934 - May 16, 2011 
Don't toe chs cineasCe line that 
Kodama' s finest hour was his role 
in Kurosawa's The Hidden Fortress. 


If this was true, his dsach wouldn't 
have been marked in Japan by the 
Asahi Broadcasting Cos^iany's day-long 

prcgrasming schedule that mourned the 

demise of his inexplicably popular quiz 
show. Panel Quiz Attack 25. 

Michael Cacoyannia 

June 11, 1922 - July 25, 2011 

Though his compaCciots will mourn the 

passing of one of their own, they nay 

not be entirely grateful for the image 

of Che Hellenic spirit chat Cacoyannis 
exported to the world in his aoet 
successful film, Zorba the Greek. 
A worldwide reputation foe living in 
the momeiu: and dmiming the consequences 
is surely not going to do then any 
favours when the pin-striped bully-boys 



Jeff Conaway 

October 5, 1950 - Itoy 27, 2011 
Native New Yorker Conaway played the 
lead role of Danny Zuko in Grease on 
Broadw^, but was not cnly demoted 
to sidekick duties for the movie, 
he was also saddled with the 'Kenckie 
slouch' in order to make star Travolta 
loci; Caller, Further ignominy followed 
when he was dismissed from TV ratings 
ju^ernauC Taxi after his generous 
self-medication acaiced ii^iactlDg on 
Che show 
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CHICKEN 
WITH PLUMS 

DIRECTED BY MsiKie SatxBpi,Vincen[ FTA 3012 

Marjane Sairapi adapts 
her own graphic 

novel, starring Maihieu Amalric as a 
temperamental musician who takes to 
his bed uhen his favourite instrument is 
broken. If you missed it at the BFI London 
nim Festival, you can get a taste uf its 
tfuirky pleasures in the online trailer. 


THE BLAIR 
WITCH 
PROJECT 3 

DIRECTED BV Eduado Sanchez, Daniel. \TynckFU 2012 

iTtormal Aaivin brought 
I found-footage horror back 
oato cinema screens two years ago, prompting 
Eduardo Sanchez and his collaborator Daniel 
Myrick to return to the granddaddy of the 
genre, studio lionsgete is keen, apparently. 
l.el's hope it’s an improvement on the dreadful 
Bcok o/ShadotBs. 


INSIDE 

LLEWYN DAVIS 

MRECTEDBV Ethan Coen, Joel Coen ETA 2013 
The Coen brothers wiB follow up 
rrucGriiwith alookatlhe 1960s 
folk scene in Greenwich Village. Loosely 
based on the book, The M<^or MacDougal 
Street, by fabled New York scenester Dave 
Van R<ink, it will hopefully take the siblings 
back to the musical stylings of O Bnuher, 
\XAti!reAn Thouf 

UNTITLED 
BLADE RUNNER 
PROJECT 

DIRHTED BY Ridley Scott ETA 2014 

Not content with revisiting the 
v4/i<!n franchise with Prometheus, 
Scou is also said to be prepping a sequel to 
his 1964 sci-h classic. Rumour has it that 
Scou Z Burns, the screenwriter of The Bourne 
Ultimatum, has been tasked with woiking 
up a screenplay. Perhaps we coo will finally 
see C-beams glitter in the dark near the 
Tannhauser Gate. 


THE PLACE 
BEYOND 
THE PINES 

DIRECTED BY Derek Cian&ance ETA 2013 
fgfipipBB Ryan Gosling reunites with 
iBiHiilif his Blue Valentine director 
for ihis action drama, also starring Bradley 
Cooper and Rose Byrne. Plot-wise, it sounds 
remarkably similar to Drive Gosling plays 
a motorcycle stunt rider who commits a 
crime to provide for his wife and child. 
Keep your fingers crossed for a cracking 
electro-pop soundtrack. 

SFVFN 

PSYCHOPATHS 

DIRECTED BY Martin McDonagh ETA Mid-20!2 
I The Irish playwright- 
lurned-director has hired 
his old In Bruges star Colin Farrell for 
this black comedy about a screenwriter 
(Farrell) who takes inspiration from a pair of 
dognappers (Christopher Walken and 
Sam Rockwell). Filming began in I.A 
this autumn. 
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EXTREMELY LOUD 
AND INCREDIBLY 
CLOSE 

DDtECTED BY Suphen DaJdry ETA February 2012 

The directur of The Hours tuoks to 
WUillilBV have upped the treacle factor on 
Jonathan Safran Foer’s novel, with newcomer Thomas 
Horn as the precocious youngster dealing with the 
loss of his father (Tom Hanks) in the 9/11 attacks. 
/ I The awful trailer, filled with unwarranted emotions and 

^ ^ soundiracked by U2, does not fill us with hope. 

] TWELVE YEARS 

A SLAVE 

^ * DIRECTED BY Steve McQueen ETA 20 13 

Shame isn't even cool from the oven yet 
VlHIIV and McQueen and Michael Fassbender 
have already set fivth on their next project a period 
1 piece set in mid-lSOOs New York about a middle-dass 

V black mao (Chiwetd Ejiofor) kidnapped and sold into 
J slavery in the south. Brad Pitt is in the producer’s chair 

and will take a role in front of the camera, too. 

' JOHN DIES 

, AT THE END 

DIRECTED BY CXtn C'^tscarelU ETA 2012 

'Che creator of Phawasm and Bubba 
WSUiP Ho-Tcp returns with another low-budget 
cult-horror-in-waiting with one of the best tides of the 
year. The plot involves a hallucinogenic drug that turns 
users into aliens. Or stxnething. The trailer doesn't 
make that, or anything else, very clear. 

KILLER JOE 

DIRECTED BY William FriedkinETA 2012 

Early word frcvn the film festival season says 
HiilHV that the Exordsi director is switching back 
to his gritty 1970s Ibrm with this pulpy, violent thriller. 
Matthew McOtxiau^Ky is the citp-turned-hiunan hired 
by Emile lliisch to kill his mother in return for free sexual 
J licence with his sister (JunoTen^le). 


CHILD OF GOD 

DIRECTED BY James Franco ETA 2014 

James Franco hopes to step bdiind the 
VIMHbV camera and take on Cormac McCarthy's 
early novel, though who knows when he’U have time 
in his packed schedule to do k. The 1973 book 
ain't exactly kids sLuT, telling the story of a violent, 
necrophilic hobo as he descends into madness. 

LIFE OF PI 

DIRECTED BY Ang Lee ETA December 2012 
M|B|||B Fox clearly has a lot of faith in Ang I.ee's 
SiiliiiiV adapiaiionof Y^onMartersBui^tcrPrixe- 
winner, starringTobey Maguire.Thc studio has given it 
a prime release date opposite The Hobbii'i first 
instalment and Brad Pill's VCbrId HTir Z. RoU on 
Christmas 2012, we say. 


THE RAID 


DIRECTED BY Gareth Evans EIA Early 2012 

Keep an eye out Ibr this film festival 
WiHiiflV favourite next year. Welsh director 
Gareth Evans has created a hyper-ldneiic, uber-videni 
action movie filmed entirely in Indonesia with a oast 
of unlmowns. A suitably breathless, dialogue-free uailcr 

RUST AND BONE 

DIRECTED BY Jacques Audiard EIA 2012 

The A Prophet director has announced 
VllllilV his next project, an adapiaiion of Craig 
Davidson’s short story coUecdor, starrir^ Marion 
Coiillaid as a boxer’s molL The book% synopsis 
pnxnises fighting dogs, prizefighters, sex addicts and 
gamblers. Get excited. 

ROBOPOCALYPSE 

DIRECTED BY Steven Spielberg ETA July 2013 

If you’re a fan of Mmi>rirv Rcpiur, you'll 
VllfiiBV be pleased to learn that ^ielbetg is 
going back to the future with this sci-fi pic set in the 
aflermaQi of a robot uprising. If you're a bigger fan 
of Spielberg's historical dramas, then look forward to 
his Abe Lincoln biopic, starring D anie l Day-Lewis 
as the Great Emancipator himself. 

THE DICTATOR 

DIRECTED BY Larry Charles ETA Mty 2012 

Sacha Boron Cohen^ latest attempt to 
BMIhP get British cinemagoers dieting on their 
popcevn finally has a release date, though the creators 
aren't letting much else out of the bag. Word is, it's 
a love story of sorts between the eponymous tyrant 
and the country he can’t let go of. 
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PROMETHEUS 

DIREiniO BY EUdIcy Scon ETA June 20 1 2 

iMmi •” p'w' " 

a horror ihnller sel m me same 
world as Scoti’s original film? We’U find out 
for sure on June 1, bui we've been hearing 
a few rumours. One; there will befacehuggers. 
TiVo: HR Giger is involved. And three; 
Weyland-Yuiani, the devious conglomerate, 
plays a central role. 


LABOR DAY 

DIRECTED BY Jason Roilman FTA 2013 

Rdiman’s second film with 
ISilliiCJ Diablo a>dy, Young /Idu/t, 
hasn’t even come out yet, and he’s already 
announced the follow-up a road-trip movie 
featuring Kate Winslet as a depressed single 
mom who offers an escaped convict (Josh 
Brotin) a ride. 


THE GAMBLER 

DIRECTED BY Martin Scorsese ETA 2014 

I Many will reunite with his JTiv 
) Deponed alumnus Leonardo 
DiC'.Bpriu and scruunwriierWilliam Monahan 
for this remake of Karol Rcisz’s 1974 movie. 
DiGaprio will lake James Caan's part. The 
only one unhappy about this? The original 
movie’s writer, James Toback, who wrote an 
angry open letter to Scorsese criticizing him 
for failing to ask him to take part 


JUST KIDS 

DIRECTED BYTBA ETA 2013 
gnajiaHA Pani Smith is collaborating 
VHHHV on a big-saeen version of her 
best-selling memoir of her life as a 1970s 
New York punk with Oladiaror scribe John 
I^>gan. No word yet on who will play Smith, 
or her doomed lover, photographer Robert 
MapplethorjK. 


THE BATTLE 
OF BRITAIN 


DIRECTED BY TBC ETA 20 1 3 

I The producers of Scorsese’s 
Hugo and Affleck’s The Town 
have hired legendary Chinatown screenwriter 
Robert Towne to pen this World War II 
drama. From the sounds of things, it won’t 
be a straight remake of the beloved Laurence 
Olivier classic, but a different lake on the 



THE ARTIST 

MRECTED BY Michel llazanavieius ETA Early 2012 
Take our word for it, 
WMiiiiMW you’ll be hearing a lot 
about this movie next year. Despite its 
unlikely pedigree it’s a silent film, with 
a relatively unknown star in Jean Dujardin 
- this Cannes hit has had critics cooing 


THE 

NYMPHOMANIAC 

DIRECTED BY I.3rs von Trier ETA 2013 

Arlifidal Eye has bought the 
BMIhP rights to von Trier's latest, 
which, at the very least, promises to 
present some unique distribution 
problems. The idiosyncratic director has 
promised that The Nymphomaniac will 
feature full-on, hardcore pornography. 
Rumoured stars Willem Dafoe and 
Siellan SkarsgJrd better know what they’re 
in for. 


THE TWILIGHT 
ZONE 

DIRECIEDBY CTiristopher Nolan ETA 2013 

I Warner Bros is apparently 
hoping to woo the British 
auteur to helm this sci-fi thriller after 
he wraps up The Dark Knight Rises next 
year. He’ll have competition though, if he 
wants it: Michael Bay, Alfonso Cuaron 
and Harry flitter director David Yates have 
all erqiressed an interest in Jason 
Roihenberg’s scripL 


THE SILVER 

LININGS 

PLAYBOOK 

DIRECTED BY David O RusseU ETA 2013 

Russell is well and truly 
VMfiHiifiv back in the upper echelons 
of the Hollywood power list, if the cast 
for his latest is anything to go by. Bradley 
Cooper, Jennifer Lawrence, Robert DeNiro, 
Chris Tucker, Julia Stiles and Animal 
Kmgditm'i Jackie Weaver have all 
signed on to ihe adaptation of Matthew 
Quick’s book. 
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